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MASTERPIECES ACQUIRED BY | 
DETROIT AT CASTIGLIONE SALE) 


Works by Correggio, Van Dyck, Rubens and Wilhelm of Cologne Added | 
to Museum Collection Through Enterprises of Ralph H. Booth 
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DETROIT—The Detroit Museum | Those gems alone would add lustre to 
announces the purchase, at the recent | @®y_ room. : rae gs 
sale of the Castiglione Collection in Am-|__V¥ing with the Correggio in import- 
as «ier ‘ ance is a fine triptych by Wilhelm of 
sterdam, of four paintings of the irst | Cologne, a German contemporary of the 
importance. van Eycks. This, brought the second | 
highest price in the sale. 
entiner, in the Correggio, a “Mystic | The Van Dyck portrait of the Mar- 
4 ys. h — "¢ |quis de Spinola has an interesting his- 
: Marriage of St. Catherine.” In an inter- tory. Once in the collection of Charles 
‘ view to the Detroit News Dr. Valen-/|I of England, it was later presented by 
tiner gives his estimate of Correggio’s | Pope Pius VII to one of his chancellors. 
peace in Italian art: “Correggio ranks| The portrait dates from Van Dcyk’s 
easily with Raphael, as one of the great|early Genoese period. It is thus an 
artists of the High Renaissance. Among | early work, Van Dyck having gone to 
the few paintings by him outside of Italy | Genoa at the age of 23. 
are four in Dresden, and probably only The fourth picture acquired at the 
two in America, one in the Metropolitan | sale is a portrait by Rubens, of his bro- 
Museum of Art in New York City, and|ther, Philippe, which was formerly in 
one much smaller than the Detroit group, | the collection of James Simon of Berlin. 
in the John G. Johnson collection in The four pictures, representing an im- 


Foremost, in the opinion of Dr. Val- 


Philadelphia. — portant addition to the museum collec- 
‘This painting will make a glorious | tion, were secured by the public spirit 
' addition to the High Renaissance room/of Mr. Ralph H. Booth, president of the 





in the new art building, a room in which} Arts Commission of Detroit, and other 
we will have a Titian. a Tintoretto ceil- | art commissioners, who, the coffers of | 
ing, this Correggio and the beautiful | the museum being -t the moment empty, 
Tiepolo which was recently purchased | undertook a fund for their purchase. 





MUSSOL INI C ‘OL LEC ‘TS 
MODERN ART, SAYS Art News Subscription Price 
MAURICE STERNE |} To Be Increased 
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Radicals Have Equal Voice With Beginning with the issue of 
. Conservatives, Says America’s January 2nd, the subscription 
Representative at Rome Biennial price of Tue Art News will be 


NEW YORK, Dec. 9.—With the Pre- 


mier himself buying modern art, the an- 


raised from four to five dollars 


the year. The four dollar price 


cient war‘are between radical and con- has remained fixed during a period 




















servative can be taken as at an end, says in which THe Art News has been 
Maurice Sterne, who returned to New enlarged and production costs 
; York, after a three year stay in Italy, | have greatly increased. The new 
on the Berengaria last Friday. price, while it represents only a | 
S 4% a ( re res te - Cz 4 . : | 
Sterne, who represented America fraction of the actual cost of pro- 
; single-han : is year’s Biennial in ; 
; 8 aus led at this year . ducing the paper, is at least more 
; Rome, is by no means pessimistic as to : 
a ' . ‘ —- ‘ proportionate to the expense m- | 
affairs in Italy. He made the distinction ; lash 1 \ 
2 ay . urre im = publis ( : | 
between Mussolini’s reactionary methods llc ie ite on - 
and his radical aims. “It depends,’ he News. There is no change in the 
says, “on whether you prefer to have per copy price.s 
good living conditions, or bad living con- | 
ditions with the right to grumble.” PORTR AIT OF ADMIR AT WII LI AM S . . 
_witl | / * ADMIRAL WILLIAM S. SI\ »jJ. W J 
Grumbling is not encouraged under the | [S By J. W. deR. QUISTGAARD 
present régime. —— oS = — = =—————S= = 
The circumstances which led to 
. | sti ) .) ‘ > ry) ry. . ressive ‘ : at . > » 
Sterne’s being invited to represent Am-| SU p I OSE D HELLE NIS TIC V ENUS “AC OU IRE D AMERICAN PORTRAIT expressive that his portraits made me 


oles at tor Wienades cee aide i . f , think, by their simple direct technique, 

Se with a recent aniiting of pone Wier BY MINNEAPOLIS INSTITUTE OF ARTS) , PAINTER IN PARIS (ithe masters of the XVih century, 

in that organization. iP maies rly. as in the a —— —— WW ith him as with them, the model is 
: represented in full light, without flatter- 


‘ se et ae, ™ seageredy ois and re-/ [ts sculptor unknown, the place of its |Greek art, showing clearly the influence | J, W. de R. Quistgaard Holds Suc- jing and theatrical lighting, in a pose 
actionaries Nad all the say, but a year or . : , , » Prarvitele: , i © ; . . } _ . re ‘ _ = 1S > : 
so ago the radicals revolted. with the|“iscovery mot certain to Minneapolis re - Atragges yp Aig tre Phe P — °F cessful Exhibition in the Durand- “not posed,” but familiar. They look us 

S , es “s ’ + . the shoulder and the stance o ae en ‘ : peed aes ee nf : 
result that a sub-committee was formed, | Officials, and even the original size some- Ruel Galleries well in the face, and give us the op- 


‘ ed : ; tt tire figure is done in the same fash . zs wg : 4 
headed by Carrena. Selva and Spadini,| thing of a puzzle, a Hellenistic marble |jon as in the Venus de Melos. a portunity to read them at our leisure. 
. hese portraits are real human docu- 





three of Italy’s most prominent moder beli r “ . CL p , 
! ti Ss Os ) ns. | ct: : Th oO _— : . - ac , 1 ; r century From Our Paris Correspondent , a - _ 
The recommend itions of this b dy Vv yet. believed : be - \ yet “pe has been > It wa OR wants the fourth poco de , . ments and inestimable records of be- 
t apatee > vOCy a purchased by the Minneapolis Institute | B. C., that the Greeks made nude statues \n exhibition of portraits by M. J. W.|ings whom one wishes to remember 
lave equal veignt with those ot the}! of 1] } are : shit wr g desses.”’ ¢ 4 ) Sal d 4 9 . | “place | Ty, . : : t. 2 pak 
ini: excatainibhinn f \rts, and will be placed on exhibiti m of their goddesses, Mr. Plympt n aid. de R. Quistgaard has just taken place They are family portraits, and it is for 
; today for the first time, at the head of And it was not unti! the art of Praxi-|in the galery Durand-Ruel. It is the ; hat they mre valued 
It was on this sub-committee’s sug the stairw: tl ‘cond floor the | tel whose Cnidian Yenus was the ty] first time that. thi tist of reput n ves. that they are valued. . : 
gestion that the Biennial chanmed its ¢ i iv on 1¢ secon oor, 1n eles, SC a a A 11k lat this artist oO epute i | noted as among the most impressive 
8 “eng : ‘ ang< ; niche formerly occupied by the. picture | which influenced the age that followed, America has shown in Paris. M. Cam that»of Admiral William S. Sims. the 
O11¢ as oO -eP10 “enresent: te ‘6 : ° 9 _¢ : as « « < we o Ss, 
- + , — hag entation. N- | of the Madonna of the Apse,” whose|was well absorbed, that youthful un-/ille Mauclair, the eminent critic, has face of a real commander: also those of 
Ste: ) ¢ on . : vo y : wate . “ < ‘ ¢ ; ‘ s 
ped landling, the matter through | painter also was unknown. draped figures became popular. It is |summed up in a few excellent pages the | Sir Nordham Edwin Titus. of Mr. Chas 
official channels, which gave unsatis- ; < . ; . - : Sir Nordham Edwin Titus, of Mr. 1as. 
factory results. i — fe ais It is a small figure, about 3% feet |te be noted that the Institute's statue |opinion of Parisians, who are said to M. Schwab. and of Mr. David Francis 
acto Ss S : Cc > : - >i a: ° . ° avi. ab, <¢ p\ ° < $ 
tory results, it was decided to ask one high, which is declared to be an unusual |represents a voung girl, and evidently be blasés, but who know how to recog- H A he , ‘' eable 
artist to represent each country Thus ; : , . ‘ ‘ : ; ouston. Among the most agreeable 
: , aye 1S | size, since most of the statues of the | was made directly from a model, since | nize talent. are those of Mi Shirley Codrill . 
this year Picasso represented France and ‘od eit! ’ itl } | ‘ular develo “H : | are those of Miss Shirley Codrill, ot 
Sterne America — either were life size or — the waist a ert t . mus u ar de ve Ps ere sy a portrait painter for whom | iss Laura Sharp, and last but not least 
The innovation dif sot os deus enough tor house decorations 1e |} ment of a girl who has been ac ustomed |interior life exists. who does not see of M'le. Raquel Meller, of great truth 
without incident \f ve , througn | head, both arms, and the left knee have |to working about the house or perhaps |a human face merely as an object, as a and charm 
thout IC r > ‘ ” , Wi é < . 
had already | te wie cel et Baw ge a ~~ ‘i he bacl aa the Venn | the Insti in M eet, Ye ee te ae ~~“ ee 
ai «< \ ) < 4 ae ny . 4 . - 4 ° . » 
: : . : ’ } le Hhgure ¢ sO é » Dac , nus 1e Institute in Munne- | effec ; ‘ertain possesses the 
more conservz oo members got cold feet | ; gure also is odd in that the Dack De Vaume oF * 14 > | eitect et certainly he possesses Ford Buys Pennéwania Dutch 
and tried + WI is not represented, since the figure of |apolis was said by Alan Burroughs, of |charm of color. A, f, His Coll . 
c ec ( b; > > > . ad 1 - “err > 
me Be art ick down. Whereupon the the goddess inerges into what is be-|the Institute, to represent the best of Note also what the artist is capable / ntiques or is Collections 
“CO yu ¢ . ’ . . - “ ° ~ . - . 
Guenals ce announced that unless | jieved to have been a drapery. this He'lenistic art of the fourth cen- |of doing with this most ungrateful! thing; Henry Ford has added hoopskirts to 
es . ‘ ‘ ° ce. . ° > . 2 . . 2 - 
they A ‘dt were arene = hung, It is thoveht by Institute officials that |tury, and also to forecast the trend in |a modern suit of clothes. But his pre-|his growing collection of early Amer- 
( ( Sig ) > ‘ rs : ‘ , Pp . . 
the C o tii ign nf “ od 0 which | the goddess probably was represented |the !ater Hellenistic period. Mr. Bur- occupations are more elevated still, more |icana. Last Saturday he descended upon 
) ¢ ake . . . . . » ” . 
have h gene ig : ‘_ that a mistake | either as just entering or leaving the |roughs considers that since the figure | profound. He is haunted by the mys-/|the town -of Doylestown, Pennsylvania, 
would os felis ! ad : yo ™s me bath, and, was casting aside or donning | was partly hidden by the drapery, so that |tery of the face. He wants the soul to| and searched the attics of the famous 
) > > y > ¢ > » > ’ rte ve - ° . . . - 
bet Tw od = 2 lave sSternes|a robe. The right arm is thought to|the back is unfinished, it probably was |hecome visible through the mask. Hej} Fountain House, an inn noted for its 
were sh bgp is m4 ge S paintings | have been partially raised, holding the |made for a garden niche. knows that a portrait really beautiful | collections, owned by Francis C. Mireau, 
were sho i ‘ any awings, < ear : ee : Tee laggy pa Le vetted 
was al Pe “te ys iH i "called “The drapery, while the left appears from the and complete should tell almost every- | Hoopskirts, candlesticks, crocks, pot- 
was also the large sculpture, called “The | ano'e HF ; Sihetiene wi a . — “i sea lacners . he sitter.” ry arly Pe rania Dutch fur- 
Awakening” on which Sterne has been |e 2 the remainder of the arm. to | Nowell Commissioned to Paint thing of the character of the sitter. tery and early Pennsylvania Dutch | ur 
working - he 1 he : have heen extended in the motion of oO M ’s Portrait The true portrait painter—so rare to-|niture were among the new acquisitions. 
wo > - ree . e 2 ary - , 
Thi 3 Sed 1¢ last four years. . |dropping the folds, or perhaps throw- eucen, mary t Ortrall | dav when every artist tries to impose | Some of these will be sent to the Mercer 
a : ast, a mont important work in| ing it over the shoulder. Arthur Nowell, R. I., R. P., has been |his personality—should be as discreet | Museum in Dearborn, Michigan. Oth- 
S< ) > . > " - - > : = . . . : ‘ . . , 
ie ; ~ iy ween ry has atte mpted, lhe statue is said by Russell A. Plimp- | commissioned by the Queen to paint her jas possible, and remain faithful to his|ers will go to Mr. Ford’s Museum of 
as Had an interesting history. he first |ton, director of the Institute to repre- | portrait. Mr. Nowell will sail presently | model. M. de Quistgaard’s great qual-| Americana in the Wayside Inn, Sudbury, 
(Continued on page 3) sent the best influences of the earlier | for England to begin the portrait. itv is lovaltv. lovalt so entire and so | Massachusetts 
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MANCHESTER: 


- THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
14 EXCHANGE STREET 
NEW YORK: 709 FIFTH AVENUE 




















THE 


FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 


ZORN 
Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, R. A. 
Paintings and Woterocioure by 


148, New Bond Street, 
London, W. 1 


























Arthur Greatorex, Ltd. 


Etchings; Mezzotints, Drawings 
Publishers. of. Etchings by 
Austen, Fisher Robertson, Warlow, etc 
14 Grafton St, Bond St., 
London, W. 1. 











The 


CHENIL GALLERIES 
CHELSEA 


The Art: Galleries of | 
Outstanding Beauty 
in London | 























he VER MEER Gallery 
(Anthony F. Reyre) 


* 
Specialists in 
Works of the 
Dutch School 


* 
22 Old Bond Street, London, W. 1. 





























P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 








GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 




















HARMAN & LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 





DEALERS IN 
ANTIQUE SILVER 


JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 
177, NEW BOND STREET, 
LONDON, W. I. 











VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 


Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHU 


R RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 




















The Art News 


FRENCH GOVERNMENT 
TO TAX REAL ANTIQUES 


Modern Furniture and Art Becomes 
Exempt Under Amendment to Pro- 
posed Finance Bill 


PARIS—The long-established enigma 
of when an antique is an _ antique, 
whether in the form of furniture, books 
or pictures, will hereafter be decided in 
France by the Government as a result 
of a minor amendment made in the pro- 
posed Finance Bill. Antiques will be 
heavily taxed, according to the amend- 
ment, but modern pieces of furniture or 
obiects d'art wil become tax free. 

Bootleg antiques may be easy bait for 
foreign collectors visiting Paris, but in 
the future, if the prospective buyer de 
sires to ascertain whether his purchase 
is genuine, he can merely ask to see the 
Government tax receipts as a stamp of 
authenticity. Under the amendment 
books are exempt from taxation if they 
are the property of novelists, men of 
letters, professors, scientists and others 
who are tising the tomes in their pro- 
fessional , work. The Treasury, here 
again, assumes the burden of proving 
when a book is useful or urnamental. 

Valuable paintings, tapestries and 
sculptures are tax free if the artist or 
creator is alive; otherwise they are tax- 
able, whether the. artist has been dead 
five years or 500 years. The situation 
for a private collector or art firm claim- 
ing the possession of a genuine Rem- 
brandt or Raphael is that he has four 
alternatives. Should the picture be val- 
ued at 5,000,000 fr., the owner, will have 
to pay a 400,000 fr. tax, payable over a 
period of fourteen years, or he must ad- 
mit that the picture is not genuine and 
make known the name of the artist 
The owner may, however, get authoriza- 
tion from his Government to open his 
residence or shop as a museum exhibit- 
ing the masterpiece or he may give the 
picture to the State. 





Early Sargent Portrait Found 


LONDON—Lord Middleton has dis- 
covered a Sargent portrait executed 
while he was studying in Paris under 
Carolus Duran. It is of a co-pupil, the 
painter. Ju'ierat, and a good example 
of his early style. 


GENERAL EXHIBITS 
PICTURES IN BOSTON 


Boris Litvinov, Former Russian Gen- 
eral, Now An Exile, Shows Paint- 
ings of Russian and Oriental Scenes 
BOSTON—At the Old Italy Shop, 

81 Charles St., Boston, was held last 

month an exhibition of drawings in 

guache by the sometime Russian General 

Boris Litvinov, veteran of 138 

now an exile. 

Discussing his exhibition the critic of 
the Boston Herald writes as follows: 

“Fortunately or unfortunately he did 
not attempt to record his emotions dur- 
ing the heat of battle, but scenes which 
were most familiar to him and which he 
evidently felt were typical of his native 


ered of sufficient importance when ex- 
hibited in Moscow to gain for the gen- 
‘ral admission to the Imperial Academy 


of Art. : 
“A very special study of XIVth to 
XVIIIth century architecture in Tur- 


kestan, Afghanistan, Chiva, Persia and 
so on was made by Litvinov. But this 
was under the order of His Imperial 
Majesty, the Czar, as was the general- 
ship, so today the tab'es have turned 
and the painter-general is an exile in 
Central Europe. 

“In painting he follows a very tight 
and cold formula and his pictures are 
at best illustrations, sincere and faithful, 
with excellent architectural detail. The 
drawings, however, while not pretentious, 
are of a superior order. In these there 
is the dignity of a distinct artistic lan- 
guage. Ancient walls bordering the sea, 
a melange of medieval buildings are de- 
picted with a well chosen and inventiss 
line.” 

Sargents Here in January 

The Sargent memorial exhibition 
which opens at the Metropolitan Museum 
on Jan. 4 will not be a repetition of the 
show that is now at the Boston Museum 
of Fine Arts, which includes 138 paint- 
ings in oil and 112 in water color as 
well as drawings. The Metropolitan 
show will draw upon the Boston group 
to some extent and about 60 paintings in 
oil and as many in water color will be 
shown. 








battles, | 


Russia. The small paintings neatly made , 
in guache with white of egg on pre- 
pared paper were nevertheless consid- 











.VIRGIN AND CHILD, SURROUNDED BY SAINTS MARTIN, 
LUKE, JOHN THE APOSTLE AND JAMES 

Life-size Romanesque statues from the facade of St. 

Anger. 


Martin’s at 


Presented to Yale University by Maitland F. Griggs. 





collections at Yale University have been 
enriched by the gift of a series of five 





| statues, through the generosity of Mait- 
lland F. Yale 96, of New York 
| City. This sculpture is of the best pe- 
|riod of late Romanesque French work, 
Dean Everett V. 
of the Yale School of the Fine Arts, 
dating from the second half of the 12th 


Griggs, 


according to 


century, the figures being contempora- 
ineous with and similar to some of the 
| finest sculpture at Chartres. Although 
| 


mutilated, probably during the French 
Revolution, to the extent of the heads 
being broken off, “the quality of work- 
|manship,” Dean Meeks said, “stamps 
them as representative of the culminating 
period in plastic art and makes them 
| historically and artistically an important 


ila: cea, ka 
First of Colonial 
Portraits Placed 


William Read Said to Be the Earliest 
| Portrait Painter in the English- 
| American Colonies 


Discovery that William Read (1607- 
1679) painted in 1641 
|earliest known portrait to be made in the 


Boston in 


| English speaking colonies was announced 
for the first time publicly before the 
Brookline Woman’s Club, in Whitney 
Hall, under the auspices of the art com- 
mittee, Mrs. E. W. Preston, chairman, 
by Frederick W. Coburn, of Lowell, a 


member of the State art commission. 


Puritans.” 

Jeremiah Dummer (1645-1718), silver- 
smith and magistrate of the 
Boston, was discovered in 1921 by Frank 
W. Bayley to have been also a portrait 
painter; and it has been sometimes as- 


New England, making likenesses of col- 
onial celebrities nearly a century before 
John Singleton Copley who used to be 


school of painting. That there were ar- 
tists, either residents or visitors, in New 
England even before Dummer, has been 
suspected by those who have been study- 
ing the records of colonial New 
land. The lecturer stated that in pre- 
paring his talk he had come upon refer- 
ences in the Massachusetts Bay Records 
to the quest of an artist to “draw up a 
mappe of this colony” and that when 
he found William Read’s name men- 
tioned as the man chosen by the General 
Court for this purpose he had expected 
to state in his lecture that Read was 
probably a trained draughtsman and pos- 
sibly capable of having made some of 
the portraits that have survived from 
the first days of the Massachusetts Bay 
Colony. In accidental corroboration of 
this guess came the acquisition recently 
of a memorandum prepared by a local 
antiquarian in which it is definitely as- 
serted that the initials 
portrait of Governor Richard 
ham must have been those of William 
Read. 





NEW HAVEN, Conn.—The fine arts | 


Meeks, | 


The lecturer’s topic was “The Artistic | 


town of | 


serted that he was the pioneer artist of | 


thought the beginner of the American | 


Eng- | 


“", Re OM SI 


Jelling- | 


Yale Uni versity Acquires Five 
Life-Size Romanesque Statues 


addition to American collections of the 
period,” 

The figures represent the Virgin and 
Child surrounded by Saints Martin, 
Luke, John the Apostle, and James, and 
from part of the sculpture decoration 
lof the Church of Saint Martin at An- 
gers. They are in limestone, and the 
|plentiful remains of polychrome upon 
them is a remarkable feature. They 
|are approximately life size and form an 
imposing group of mediaeval art. 

[his accession to the Yale Galleries 
has come as a direct result of the foun- 
dation of the Associates in Fine Arts 
at Yale University, according to Dean 
Meeks, the gift having been made by 
Mr. Griggs on behalf of this organiza- 
tion and as an expression of the interest 
aroused by the formation of the ‘“Asso- 
ciates’ and the announcement of their 
plans and program. 


FIND ARMLET WHERE 
CANUTE MET TIDE 


Early British Gold Armlet Picked 
Up by Governess on Selsey Beach 
Where King Canute Defied the Sea 


| LONDON \ gold armlet said to be 


more than 2,000 years old was found 


the | two weeks ago on Selsey Beach by Miss 


| Kate Ray, a governess, who thought so 


little of it that for a week she allowed 


| the children to use it as a collar for a 


dog. It will undoubtedly go into the 
Museum. 


The museum curators said today that 


British 
. 
| it was a priceless specimen of ancient 
| British art. 

At an inquest held this morning under 


the ancient law of treasure trove a jury 
of Selsey residents declared the armlet 
to be The Coroner 
|conducting the inquiry mentioned that 
under. Treasury regulations it was cus- 


crown property. 


tomary to pay persons promptly report- 
| ing treasure trove up to 80 per cent. of 
the price fixed by the museum. 


E. Heron Allen, an antiquary and a 
member of the Coroner’s jury, declared 
that the armlet dated probably from 300 
B. C., when there was a big village on 


the site of Bosham, near where it was 
found, which was probably the seat of 
early British Kings. 

[It was at Bosham that, according to 
legend, King Canute bade the waves to 
|retreat, thus rebuking his flattering 
courtiers. 

This historic section of West Sussex 
has already yielded other valuable 
| trophies. 

After permitting her charges to play 
|with the relic for a week Miss Ray 
| showed it to a friend. who showed it to 
a Chichester silversmith. The latter 
|recognized its exceptional value and 
| notified the authorities. “I believe that 
| this ornament was made for a royal 
|child,” stated the British Museum cura- 
tor. “It is solid gold, too small for an 
adult, and does not appear to have been 
worn. The museum trustees have not 
decided what reward will be given to the 
finder.” 
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OLD TEMPLE FOUND 
ON ASIA MINOR COAST 


Czechoslovak Archeological Expedi- 
tion Unearths 1V Century [onian 
Temple in Kyme 
PRAGUE—A Czechoslovak archaeo- 
expedition just returned 

the Asia Minor, 

where it excavated the ancient Greek city 

Dr. A. Salac of the 

Prague, led the 

interesting 

Archeological In 


logical has 


irom west coast f 


of Kyme. Charles 


University, who expe- 


dition, has made report 


to the 
stitute on 


an 
Czechoslovak 
his discoveries. 
\cropolis of Kyme the expedi 
filled 
tiful ceramics and earthen vessels, rich- 
ly decorated with highly coiored relief 
figures. Dr. Salac believes the house 
originaliy belonged to a potter, and that 
it dates from the century B. C. 
In the neighborhood of the edifice an 
lonian temple was found of the fourth 


In the 


tion unearthed a house with beau 


second 





New Treasures at 
The Metropolitan 


Gothic Armor, French Furniture 
and Greek Vases Among the Re- 
cent Museum Accessions 
Gothic armor, French furniture and 

find themselves by 

company in the 
accessions of the Met- 


being 


archaic Greek vases 


no means inharmonious 


room of recent 


ropolitan where they are shown 


to the public for the first time as part 
of the Museum's coilections. 
The armor is the remainder of the 


famous Riggs collection which was re 
tamed by Mr. Riggs for the sake of re- 
pais when he sent the major portion of 
his magnificent collection trom the rue 
Murilio to this country. The new pieces 
include examples of engraved and 
gilded armor, and numerous’ Gothic 
iragments including XVth century 
uuckles which are excessively rare. <A 
littie dagger sheath of embossed leather 
would perhaps not attract the casual eye 
but to the connoisseur it is price.ess 
for it is almost unique of its kind, the 
only other one known being in the Na- 
tional Museum in Bern. it is a 
frequently seen in paintings of the XVth 
century. 

Chat torgeries should have a place in 





century Bb. C., although later rebuilt. 
he temple originally was dedicated to 
the Goddess of Fruition, and subse- 
quently was used for the worship of 
Isis and Osiris. The structure has a 
stately entrance hall, which has _ been 
laid completely bare. 

\ separate chamber of the temple, 
near the entrance, is believed to be the 
place where the Osiris mysteries were 
he'd. It contained valuable statues and 


sculptural reliefs of great interest to 
archaeology and art. \mong the 
precious finds is a marble female head, 
once forming part of a statue of Aphro 
dite of the fourth century B. C., a marble 
torso of a child, two small Egyptian 
statues composed of green stones which 


bear hieroglyphic inscriptions on the 
bases, a marble relief covered with 
mystical characters closely connected 
with the Isis cult, a few reliefs and 
fragments of sandstone reiefs represent 
ing fighting scenes, a prayer written on 
a marble slab dating from the second 


century B. C, 

Close to the temple 1s 
contaming a water 
water flowed in all 
earthen pipes. 

In the \cropolis a 
imbedded in rock, with foundations and 
valls covered with plaster Near it 
fragments of foundations of pri 
vate houses were excavated. 

Che second which was complete 

exposed link 

200 meters long, which led 
bor running parallel to the 
Numerous finds of architec 
nents will make a graphic re 
onstruction possible and give proof of 
he wealth and prosperity of the city, 
dating to the late Roman period. 

The third find was a Roman square, 
“Agora forum.” Only the side walls of 
this were excavated, and only two cor- 
ners were exposed. The walls were cov- 


a tall structure 
system, from which 
directions through 


well was found 


SOM ¢ 


Site, 
and examined, was a 
ot columns 
to the har 
scacoast 

tural frag 


( 
1 
t 


ered with a thin layer of white marble. 
he find is considered very important 
as revealing the topography of an old 


city during the Roman period of history. 

Finally, the Kyme burial place was 
explored and a sandstone sarcophagus 
was dug out. It must have been looted 
in ancient times, as it was pierced with 
two large holes, but it still contained a 


but their educational importance hardly 
needs defense. An example is the casque 
suggesting the workmanship of the ta- 
mous Negroli family of XVIth century 
armorers, but actualiy made about 1850. 
the Riggs armor there are 
further additions to this department in 


besides 


and sixteen personages including eleven 
equestrian figures, ships, animals, city 
walls, contlagrations and combats, wav 
ing banners and flourishing trumpets, the 
tents of the and, surmounting 
all, the wooden Examined mi 
nutely for its detail or at a distance for 
its bigness of composition the shield is 
amazingly perfect. It is damascened 
with gold and silver. 


( ireeks 


hors¢ . 


this department. 
a superb state of preservation and one 
of them is a form which is distinctly 
rare, the loutrophoros, which had a dou 
ble use. Vases of this shape were used 





few objects. 

The ruins of Kyme have not been ex 
plored hitherto. Excavations by the 
l'rench scientist, Salomon Reinach, made | 
there fifty years ago, took in only the | 
burial ground. M. Baltazzi also found a 
few objects there, which are now in the | 
Constantinople museum, but so far the 
scientific world has little informed 
as to the territory which Kyme 
situated York 


been 
on 
Fri m the New 


Was 


Times 


FRENCH MODERNISTS 
TO SHOW IN BOSTON 


BOSTON 


Modern French paintings will be placed 


\n important collection of 


on exhibition at the Boston Art Club, 
opening Wednesday. Dec. 9. There are 
some thirty odd paintings in the group 
which is known as the Birch-Bartlet 
Collection, having been lent by Freder 
ick Clay Bartlet:, the artist, and has 


been assembled by 
Bartlett, poet 
the painters 

Matisse, Dufy, 


him and the late Mrs. 
composer. Aine 12 
represented are Picasso, 
Derain, while the impor 
tant canvas Seurat’s “Dimanche 4a la 
Grande Jatte” will be included. The col 
lection goes to Boston from the Chicago 
\rt Institute where it created wide at 
tention, having previously been featured 
during the summer at the Minneapolis 
Art Institute. The exhibition 
shown through December. 


and 


11 1 
Wii ve 





by Athenian maidens to bring water | 
from the spring Kallirrhoe for the bath 
before the bridal. In case either the | 
maiden or the youth died before the 
marriage the loutrophoros was placed 
upon the grave The present piece was 
for the latter purpose for the procession 
1f figures shows a funeral, and also 
the vase has no bottom, in order that 
libations poured into it might find their 
way into the earth over the body 
The development of the French styl 

in furniture over the period of littl 

more than a half century is seen in a 
Regency commode of 1720 with its heavy 

gilt-bronze mounts, marble top and in 

clination toward rococo curves as com 

pared with a commode of about 1785, 
signed by A. Weisweiler, with its classic 
dignity and austere proportions 


YOUSSOPOFF WINS 
SUIT VS. SELIGMAN 


PARIS—Prince Felix Youssopoff of 
Russia was granted his counter-claim 
in the suit brought against him by 
\ndre Seligman. an art dealer. Selig 
man must pay the Prince 60,000 francs 
for “defamatory articles in the Amer 
ican press inspired by Seligman.” 

Mr. Seligman sought damages from 
the Prince because of the alleged exhi 
bition of his famous collection of an 
tique snuff boxes and other objects of 
art in New York, while the understand 
ing was, Seligman alleged. that he 
should have the sole right to exhibit 
them. 

Prince Youssopoff contended that he 
was free to exhibit his collection any 
where The Court appointed experts to 
assess the damages 


NEW Y¢ MRK, Dec. 9 


night, Mr. Seligman 


Interviewed last 


type | 


a museum is something of an anomaly | 


two XVIth century embossed shields, 
the gift of Henry Walters. One is of 
Brescian workmanship, dating about 
1585, with the siege of Troy for its | 
subject and embodying in its twenty- 
three inches of diameter one hundred 


Che other shield is Milanese, dating | 
about 1560, and done in the manner of | 
Paulus de Negroli Its theme is the 
vision of St. Paul on the road to Dam 
ascus. 

he classical department has acquired 
some early Greek vases of the period 
from 550 to 500 B. ¢ These exam 
ples have black figures on the red 
ground and are of a period antedating 
the red figured vases lately shown by 


Many of these are in| 


‘EXHIBIT OF NATIONAL 
ART IN WASHINGTON 


Early American Painting and Craft 
Work Now on View in the Na- 


| tional Museum 


WASHINGTON—The first national 
}exhibition of early American silver and 
| portraits is now open in the National 
| Museum. More than 100 pieces of sil- 
| ver, the work of notable smiths prior to 
1830, and the work of famous American 
artists of the same period, will be shown 
for the first time together. 

The exhibition is the inspiration of 
many prominent men and women who 
desire Congress to appropriate enough 
|money for a National Gallery of Art. 
| The project was a favorite with the 
|late Henry Cabot Lodge, and for many 
| years he introduced a bill in the Senate 
lof this nature. As Congress has not 
passed a public buildings bill since 1913, 

has been available for this 
The sponsors of the exhibition 
Washington some of the 
\merican masterpieces, 





;no money 
project. 

hope to show 
beautiful early 


which properly belong in a_ national 
museum. 
Mrs. Bayard Thayer's collection of 


| Paul Revere silver and many works of 
| John Singleton Copley have been lent 
ithe exhibition. Those in charge of the 
lexhibition are: Mrs. William Corcoran 

Eustis, chairman; Frederick H. Brook, 
lvice-chairman; James Parmelee, treas- 
urer; Mrs. Porter Ralph Chandler, sec 
retary. 

Portraits of early American artists 
have been lent by prominent persons in 
Boston, New York, Cincinnati, Philadel 
phia and Baltimore, from the Capitol, 
the Department of State and the De- 
partment of Justice. Artists represented 


are: Gilbert Stuart, Thomas Sully, John 
Trumbull, Benjamin West, James 
| Sharpes, Ralph Earl, Copley, Joseph 
| Badger, Francis Alexander, Chester 
| Harding, Mathew Pratt, and also the 
| works of several unknown artists. 

One interesting feature is a head of 
Theophilus Parsons done by _ Stuart 


Parsons was a friend of Stuart’s and 
|the artist is supposed to have made the 
| Painting from Parson's ghost which ap 
| peared to him. 


| The miniatures represent probably 
ithe finest in the world. There is one 
lof Mrs. Paul Revere, done by Copley. 
The frame was done by Paul Revere, 
and attached to the miniature is the 
lady’s small gold ring \nother in the 
lexhibition by Copley is one of Joseph 
Peabody, of Salem. Many of the por 
trait painters of the period did minia 
tures also. Included among those whose 
| works are represented are Gilbert Stu- 
lart, Arichbald Robertson, Everett Green 
|Malbone, John Trumbull, James Peak 
lfand Charles Willson Peale. There is 


|a'so a unique wax miniature of General 
| Abercrombie by Patience Wright. 
ee ee 
Mussolini Buys Art 
(Continued page 1) 
version, to use Sterne’s phrase, “‘com- 
mitted suicide” before reaching the plas 
tel On the second version Sterne 
had already been working for two years 


jrom 


stage 


and it had already been cast in plaster 
when he decided to submit it to a severe 
test Believing that a genuine work of 


art shou'd be 


complete in all 
he cut 


his plaster into eight 
tions. Seen thus, the work horrhed him. 
lle reassembled the and for a 
month strove feverishly to pull the thing 
together, but without success leinally 
in a rage he smashed the thing to bits 
\ pe riod otf acute depression followed. 
He retired to his country home at Anti 
coli. Three good years gone and nothing 
to show. Finally, after months of in 
action, he regained courage and decided 
to attack the problem again. This time 
all went well. In a week of work he 
had more than regained the ground lost. 
\ year of steady work has been needed 
to bring the sculpture to completion, but 
already after one week he had gotten a 
firmer grasp than ever before. 
the 


its parts, 


CTOSS-SC¢ 


piec S 


Besides showing at Rome Biennial 
Sterne has had exhibitions in Vienna and 
in the Museums of Prague, Cologne and 
Ulm, the two last of which own exam 
ples of his painting This season he 
plans to have an exhibition of all his 
later work at Scott and Fowles’, includ 
ir’, he hopes, the bronze of the “Awak 
ening.” The date has not yet been finally 
fixed but will | around the 


probably iC 
end of February or beginning of March 


unable to understand how Prince Yousso 
poff could have won his countersuit, since 
the latter had 


never come up for trial, 
owing to the Prince’s failure to deposit a 
caution. He can only suppose that his 
own suit has been decided against him, 
though in that case the assessment of 
damages against the plaintiff is highly 





stated that he was 


unusual 
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“ADVENTURES OF A NILLUS 


With Frontispiece “Joseph Pennell. 
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TRATOR” By BRUCE ROGERS 


Aged About Three. Froma 


Daguerrotype Recently Taken.’ 


HOTEL MARGARET, COLUMBIA 


HEIGHTS, Dec. 8—Cables from New 
York give no exact figures as to the 
casualties in killed and wounded at the 
opening and succeeding days at the 
great Pennell circus at the Anderson 
Galleries. The losses, however, are said 
to be enormous, whether measured in 
dollars or pounds avoirdupois. One 
prominent New York society woman is 
reported to have lost fifty pounds and 
her modesty in an excess of enthusiasm. 
No less than 100 etchings have been 





snatched from the walls, together with 6 
oils, 20 pastels and water colors and 12 
drawings, a drain on the public’s purse of 
$7000 in three days. 

The libellous title page, composed by 
the great printer, Bruce Rogers, has been 
suppressed without serious loss of life, 
but a few copies have leaked out and 
are being distributed among the clamor- 
ing populace. Mr. Alfred Stieglitz 
wishes it to be known that he did not 











ENTRANCE DATES FOR 
COMING EXHIBITIONS 


The New York Water Color Club and 
American Water Color Society announce 
that exhibits intended for this annual 
exhibition will be received at 210 West 
58th Street, New York, on Thursday, 
December 24, only, between the hours 
of 9 a. m. and 5 p. m. Out of town 
exhibitors must send their exhibits to 
their New York agents at an early date. 








The one hundred and twenty-first an- 
nual exhibition of the Pennsylvania 
Academy of the Fine Arts will be open 
to the public on January 31, 1926. 

Except as noted below, all works must 
be sent to the Academy so as to be re- 
ceived not later than Monday, January 
11, 1926, but the Academy will be glad 
to receive entered works at any earlier 
date. Carriage charges and all damage 
sustained in transit must be borne by 
the exhibitor. 

Works entered from the City of New 
York may be sent direct to the Acad- 
emy, may be delivered unpacked to the 
Academy’s Agent, W. S. Budworth & 
Son, 424 West 52nd Street, on or before 
Wednesday, January 6, 1926, or, if re- 
quest to that effect is noted on the entry 
card, will be collected on the following 
days: 

Wednesday, January 6: South Wash- 
ington Square to Twenty-third 
Street. Third to Tenth Avenues in- 
clusive. 

Thursday, January 7: Twenty-fourth 
to Fifty-fifth Streets. Third to 
Tenth Avenues inclusive. 

Friday, January 8: Fifty-sixth to 
Eightieth Streets. Third Avenue to 
Riverside Drive inclusive. 

Works entered from the City of Bos- 
ton may be sent direct to the Academy, 
or be delivered unpacked to the Acad- 
emy’s Agent, Doll & Richards, 71 New- 


take the offending photograph. Mr. 
Pennell cannot pay his prices. 
bury Street, on or before Thursday, 


January 7, 1926. 

Work entered from the City of Phila- 
delphia may be sent direct to the Acad- 
edy, or, if request to that effect is noted 
on the entry card, will be collected on 
the following days: 

Monday, January 11: Market Street 
to Pine Street, Front Street to 
Schuylkill River. 

Tuesday, January 12: Market Street 
to Columbia Avenue, Front Street 
to Schuylkill River. 

Wednesday, January 13: West Phila- 
delphia to Fifty-second Street. 





Academy in Rome Competitions 


The American Academy in Rome has 
announced its annual competitions for 
Fellowships in architecture, painting, 
sculpture, and landscape architecture. 
These competitions are open to unmar- 
ried men not over thirty years of age 
who are citizens of the United States. 

Entries will be received until March 
Ist. For circulars of detailed informa- 
tion and application blanks, address Ros- 
coe Guernsey, Executive Secretary, 
American Academy in Rome, 101 Park 
Avenue, New York City. 





Orphan Girls Make Rug for Coolidge 


WASHINGTON-—lIn gratitude for 
American relief work in the Near East, 
Armenian orphan girls in the Near East 
Relief Orphanage in Lidon, Syria, have 
woven for President Coolidge an Ispa- 
han rug, 221 feet square. 

The presentation to the President was 
made last week on behalf of the chil- 
dren by Dr. John H. Finley of New 
York, Vice Chairman of the Near East 
Relief, and Charles V. Vickrey, General 
Secretary of the organization, who have 
been directing the campaign for the 
third annual observance on Dec. 6 of 
International Golden Rule Sunday in the 
interests of Near East Relief work. 











HUDSON MEMORIAL IS 
ATTACKED AGAIN 


“Rima,” Epstein’s Panel in Hyde 
Park Bird Sanctuary, London, 
Arouses Academic Ire 


LONDON—Another demand has been 
made for the removal of Rima, the Ep- 
stein panel placed in Hyde Park bird 
sanctuary as a memorial of Mr. W. H. 
Hudson, the naturalist. 

A letter signed by, among others, Mr. 
Hilaire Belloc, Sir A. Conan Doyle, Sir 
l'rank Dicksee (in his personal capa- 
city and not as president of the Royal 
\cademy), Lady Frances Balfour, and 
the Hon. John Collier, demands that the 
panel shall be “removed bodily from its 
present position with as little delay as 
possible.” 

The letter describes the design as “in- 
appropriate and even repellent in char- 
acter,’ and “a piece of artistic anarchy,” 
which does not reflect the true spirit of 
the age. 

Mr. Epstein, when asked his opinion 
about the letter, said it did not carry 
any weight, and was not representative 
of the art and culture of the country. 

“When he speaks in his personal 
capacity,” said Mr. Epstein, “Sir Frank 
Dicksee’s opinion is of no value what- 
ever.” 

Mr. Epstein suggested that had Sir 
Frank Dicksee been speaking as presi- 
dent of the Royal Academy he would 
have that the committee 


suggested 
should ask him to resign. 
Mr. R. B. Cunninghame Graham, 


writer and artist, states that an influen- 
tial counter-petition is to be got up, and 
the signatures will include men eminent 
in all branches of the arts. 

“We are relying upon the support of 
the entire Labor Party,” he said. “It 
will be remembered that it was under 
the Labor Government that the Commis- 
sioner of Works, Mr. I. W. Jowett, gave 
permission for the erection of the Hud- 
sc Memorial.” 

“It may be recalled,’ remarked Mr. 
Cunninghame Graham, “that the munici- 
pality of Paris placed themselves in a 
ridiculous position some years ago by 
ordering the removal of Rodin’s Balzac 
or a somewhat similar pretext to the 
one now urged. The Balzac is now one 
of the sights of Paris. 

“Tl hope that the London public will 
refuse to allow themselves to be jerry- 
mandered by a small clique of troglo- 
dytes into falling into the same error 
with regard to Mr. Epstein’s fine work.” 

“We ought to turn the tab!es on these 
reactionaries,” said Mr. C. R. W. Nevin- 
son, “by demanding the removal of the 
Edith Cavell Memorial. 

“Let us by all means protest against 
this silly plea for removing Epstein’s 
masterpiece, but we must at the same 
time retort by asking that the Edith 
Cavell monstrosity shall be scrapped.” 

Mr. Epstein has made the following 
statement: 

“The list of names is not at all im- 
pressive. They in no manner represent 
the intellect of the country, and anyone 
can think of artists and writers who are 








held in higher esteem. Who is Mr. 
Tipping?” [One of the signatories of 
the letter.] 

“The most curious part of this so- 
called petition is the very awkward po- 
sition of the President of the Royal 
Academy has put himself in. As an 
authority on art, his personal opinion 
counts for nothing; as‘ representing the 
Royal Academy, he has not consulted 
his colleagues, who include Sir John 
Lavery and Mr. D. Y. Cameron, R.A. 
“Ought not the R.A. to haul him be- 
fore a select committee, or at least ask 
him to resign for this breach of artistic 
manners ?” 























STUDIO NOTES ; 











Mr. Eben F. Comins has gone to Los 
\ngeles, California, where he has been 
commissioned to paint several portraits. 
He has closed his Washington Studio 
for two months. 

Mr. Norbert Heermann has resigned 
the management of the Ralston 
Galleries. After five years of activity 


from 


as an art dealer he has decided to go 
back to first vocation, that of an 
artist. He has been spending the sum- 
mer and fall in Woodstock, New York, 
where he has a home and studio. Mr. 
and Mrs. Heermann will leave for Italy 
in February. 


his 


The exhibition of portraits by Ro- 
maine Brooks which is to close today, 
Dec. 12, at the Wildenstein Galleries, 
will next be shown at the Chicago Art 
Institute. 

Paintings by Maurice Braun and Gor- 
don Grant have just been exhibited in 
the Fine Arts Gallery in Omaha. 

A group exhibition of paintings by 
eight California artists has been mak- 
ing a circuit of the middle west, the 


artists being Edgar Payne, Hanson 
Puthuff, Benjamin Brown, Carl Oscar 
Borg, Maurice Braun, Frank Tenney 
Johnson, Claude Forsythe and Jack 
Smith. The circuit of the group in- 
cludes the Hardy Gallery, Colorado 


Springs; Santa Fe Museum; State Col- 
lege, Emporia, Kans.; Mulvane Museum, 
Topeka, Kans.; Kansas City Art Insti- 


tute; Shortridge Galleries, St. Louis; 
Beard Galleries, Minneapolis; Brooks 
Memorial Gallery, Memphis; Halaby 


Gallery, Dallas, Tex.; Houston Mu- 
seum; San Antonio Art Association and 
the Tuscon, Ariz.. Art Association. 


Leon Kroll has taken a house for six 
months at St. Jean on the French Ri- 
viera between Nice and Monte Carlo. 


Jane Freeman has recently returned 
from a six months’ trip to France and 
3elgium. While in Bruges she painted 
a picture of a young lace maker at 
work which was invited by the art asso- 
ciation there for exhibition in the annual 
show given under the auspices of the 
Béguinage Féte, one of the most notable 
events of the summer in Europe for it is 
always opened by Queen of the Belgians, 
who on this occasion was accompanied 
by the Princess and Cardinal Mercier. 
The scene of the Béguinage dates back 
to the XIIIth century and the furnish- 





ings and appointments of the buildings 


are of carved wood of an early period 
making a marvelous setting for an ex- 
hibition. 


Martha Walter has just returned 
from an eight months’ trip to Europe 
and Northern Africa. She painted for 
three months in the interior of Morocco 
among the Riff tribesmen and spent four 
months in Spain where she made some 


especially interesting studies of native 
dances. 
Henry Salem Hubbell, who was _ in 


town for the Academy opening, has re- 
turned to Cleveland where he has been 
painting a number of portrait commis- 
sions on completion of which he will 
go to his winter studio at Miami, Flor- 
ida. 


Fifty water colors were sold the first 
ten days from the exhibition of paint- 
ings by John Whorf at Grace Horne’s 
Galleries in Boston. 


Flora Lion, the English _ portrait 
painter, has taken a studio in the Ehrich 
building where she is doing some por- 
trait commissions. Her recent exhibition 
has been invited to the Albright Gal- 
leries. 


Kathleen Wheeler in Detroit 

Kathleen Wheeler, an English sculp- 
tress now resident in Chicago, who finds 
her favorite models among the horse 
aristocrats of the world, will come to 
Detroit early in December to present an 
exhibition of her bronzes and drawings 
at the Detroit Society of Arts and 
Crafts. 

Miss Wheeler, who is now in Cleve- 
land executing commissions for owners 
of blooded horses and canines who are 
among the elite of dogdom, has modeled 
some of the most famous horses in the 
world and their riders. While in Chi- 
cago she made studies of Mrs. William 
Swift on her favorite mount; Stuy- 
vesant Peabody, Jr., and his horse 
“Naier,” and other well-known riders. 

An interesting group showing a young 
girl in western costume and two horses, 
which she called “Out West,” was ex- 
hibited in Paris and became the prop- 
erty of King Edward the Seventh. She 
has also made studies in bronze of the 
famous Epinard, Flying Ebony and other 
well known steeds. 

A bronze called “Death and Sleep,” 
showing two kids who have lain down 
to rest, the weaker having died, was 
purchased recently by the Hackley Art 
Gallery of Muskegon. 











Engraved in Stipple. 


A great discovery has been made 


The picture was not engraved in 





of “Hot Spiced Gingerbread,” thus 
plete that has ever been published. 


‘The Museum Galleries 
(STUDIOS) 
53 Shorts Gardens, London, W. C2. 


‘The Cries of London’’ 


after F. Wheatley 


ture of the series exhibited by Wheatley at the Royal Academy in 1795. 


Vendramini, Cardon and Gaugain probably because it was sold and | 
the engravers could not get access to it, and it has been hidden away 
for years right down until the present time. 
are now engraving this in their present edition, also the variant plate 





Printed in Colour. 


in London of the fourteenth pic- | 


the first series by Schiavonetti, | 


The Museum Galleries 


making the series the most com- 
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“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
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motor truck now added to complete 
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cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 
_ Phone 
Bowling Green 7960 


Cable Address 
Spedition 








DEMOT TE 


WORKS OF HRT 


REM YORK PHRIS 
























































SA CER TR Ee 


5 





OOF a aera ie ate 
ae I Ae RE | 2 


ES eT 


A Sov RIE 

















red 
ype 
for 
‘co 
yur 
me 
ive 


ait 
ich 
Or- 
ion 


al 


1ds 


rse 


an 
1gs 
ind 


ve- 
ers 
are 
led 
the 
‘hi- 

am 
uy- 
rse 


ing 
s€S, 
ex- 
Op- 
She 
the 
her 





| 
tld 
P| fe 




















aga 


& 
; 





Saturday, December 12, 1925 


The Art News 





5 

















EXHIBITIONS 


IN NEW YORK 














JOHN MARIN 
Intimate Gallery, Through December 


THE EXHIBITION of Marins_ which 
Stieglitz has arranged in his new gal- 
lery wears an informal air that is ex- 
cellently in keeping with the nature of 


Marin’s aquarelles. There are pictures 


which demand to be hung on the wall | 


and surveyed from a distance. There 
are others that demand to be taken in 


the hand and pleasure taken in every | 


invite both 
These may be 


brushstroke. Yet others 
surveyance and scrutiny. 

on the wall, yet are not of it. They 
have and can have no set place. They 
are in some sort the flying co.umn of 
art, demanding above all space and light 
and a minimum of encumbrance. Such 
are Marins, and it is typical of Stieg- 


litz’s sensibility that he has given them | 


a setting as fluid as his small and some- 
time plush-covered gallery allows. The 
gallery itself has undergone a change 
under his hand, the plush being covered 
with a light gauze which doubles its 
size and eases the breathing. 

In the present exhibition none of the 
work of this year is shown, but instead 
a small retrospective show, going back 
a dozen years or more to the days when 
to be Marin was to be a delicate in- 


strument recording fleeting color sensa- | 


tions, and building up to the breadth 
and sweep of last year’s sea-scape. In 
between are the nervous years, the years 
in which touch grew ever more rapid, the 
shimmer of color ever more dazzling; 
the years which followed, in which ra- 
pidity gave place to intensity and vio- 
lent reds affrighted the unaccustomed 
eye, the year of the Montross show; 
down to the last years, which saw the 
coming of a new stability and greater 
depth, in which sensation gave place to 
a striving for permanence and the pas- 
sion for colors as ends in 
abated. 
development is there represented. 
There have always been those who 
questioned whether Marin can truly be 
said to have developed in the last ten 
years. Looking at this show, there can 
hard'y be any doubt as to the answer. 
Whether one call it growth or whether 
one call it mere change, the Marins of 
1924 are not the same as the Marins of 
1912. Some qualities have gone, others 
have taken their place. As to quality, 
one could probably choose from each 
year examples which would measure up. 
But one thing seems clear. Preoccupa- 


tion with atmosphere, which makes 
some of Marin’s earlier water colors 
now seem a trifle faded and old-fash- 


ioned has given place to a new interest 
in things, and not in their 
mere’v, but in their nature and content. 
And that. I take it, is growth. 

One question mark remains, which 
this show does not answer. There was, 
in Marin’s show of last season, evidence 
of vet further change in his approach 
than those I have yet recorded. One 
was conscious (especially in the studies 
of streets) of a new tendency to analy- 
Marin had hitherto always at- 
tempted a broad synthesis, summing up 
in his later years tonal subtleties in one 


sis. 


broad tone. But here every tone was 
snlit up into its component parts, the 
transition most carefully noted. The re- 


sult was that many of the water colors | 


wore an air of incompletion. The parts, 
that is were complete, the whole not 
completely related. So sudden a rever- 


sal of approach can not be without its | 


cause and one questioned whether Marin 
might not be flirting with the idea of 
abandoning water color for oil. Here 
at least was something that looked like 
a_ start. But for the answer to that 
question we shall have to wait. 
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themselves | 
‘ ° a! 
A'most every phase of Marin’s | 


surfaces | 


REYNOLDS, RAEBURN, 


TRAITISTS 
Fearon Galleries 


THE Group of XVIIIth century Eng- 
lish the Fearon Galleries 
is uneven, as for that matter the 
| English XVIIIth century. The Hopp- 
ners are, to my mind at least, dull, and 
for the popular sentimenta‘ists } can 
see no excuse whatever. When the 
XVIIIth century got sentimental, it was 


paintings at 
was 


unbearable. The Raeburn, on the other 


|hand, is better. It is a brilliant por- 
trait sketch in oils and sketching was 
Raeburn’s strong suit. He lacked the 
concentration to complete his work on 
{the same level that he began it. But 


the show is made really remarkable by | 


the inclusion of two stunning Reynolds, 
both half-length fema‘e portraits. The 
|portrait of Miss Elizabeth Powys, 
afterwards Viscountess Sydney, from the 
collection of Earl. Sydney of Seadbury, 
| by whom it was left to the Hon. Robert 
Martin Townshend, was painted in 1759, 
The portrait of Miss Campbell, after- 
wards Mrs. Thomas Wodehouse, from 
the collection of the Earl of Kimberley, 
their descendant, was painted in 1780. 
| The latter is Reynolds at his best. 


| WILLARD L. METCALF 
|Milch Galleries 


Ir IS DIFFICULT to realize that a vital 
personality like Willard L. Metcalf i 

ne when there remains so representa- 
|tive a group of his works to carry on 
the annual exhibitions which have been 
one of the important presentations of 
each season at the Milch Galleries. 
Many of the landscapes are shown for 
‘the first time, and for this reason, as 
well as his increas‘-~ freedom of tech- 
nique, the illusion is born that he must 
somewhere be still at work. As one who 
tried sincerely and unceasingly to in- 





wy 


crease his powers he developed a man- | 


ner in which conciseness and subtlety 
gave expression to his quite emotional 
response to the beauty of landscape. 

“Spring in Vermont” is one of the 
new pictures, recording one of those 
quick'y passing days just ahead of the 
sudden burst of foliage when warmth 
is in the air and swollen streams rush 
down from the hills. “New England 
Afternoon” is also new; 
structure is not obscured by 
loose treatment and emphasis of 
tures. “Spring in the Valley” and “Au- 
tumn Glory” are others not seen before, 
both of them Vermont subjects. 

There is a Hudson River group of 
four which are excellent, one of Bear 


its quite 


A : . | 
| Mountain in February, bleak and bald | 


land the river half filled with ice. “The 
| Red Bridge” is a winter picture painted 
|near Peekskill. “Snow in the Foothills” 
| is one of the few snow pictures that the 
collectors have not acquired. Metcalf’s 
|earlier style is exemplified by ‘“Flicker- 
ing Shadows” painted at Lyme and sim- 
ilar in subject to a winter version of 
the spot which is to be seen in the Chi- 
cago Art Institute. The exhibition re- 
mains at the Milch Galleries until the 
end of the month and then goes imme- 
diately to Pittsburgh. 


HOPP- 
NER AND OTHER XVIIITH, 
CENTURY ENGLISH _ POR- 


its depth of | 





BURLINGTON MAGAZINE 
MONOGRAPH 


CHINESE ART 


AN INTRODUCTORY REVIEW 
OF PAINTING, CERAMICS, 
TEXTILES, BRONZES, 
SCULPTURE, JADE, Etc. 





| by 


ROGER FRY, BERNARD RACK- 


HAM, LAURENCE, BINYON, W. 
PERCEVAL YETTS, A. F. KEN- 
DRICK, OSVALD SIREN, W. W. 


WINKWORTH. 
150 Illustrations in Colour and Mono- 


j tone, and a Series of Maps and 
valuable Appendix, etc. 


PRICE $8.50 
Illustrated Prospectus sent on request 


E. WEYHE 


794 Lexington Avenue New York 








| COLLECTION OF WATERCOLORS 
Kraushaar Galleries to Dec. 28 


NINE WATERCOLORISTS are represented 
|in the exhibition now on at the Kraus- 
haar Galleries. One of them, Carl 


Broemel, is new to New York, and this 
is one of the few appearances of Henry 
| + -hnakenberg is so distinguished a com- 
|pany. The others are old stagers with 
youthful brushes, Jerome Myers, Rey- 
jtolds Beal, Richard Lahey, Gifford Beal, 
William Zorach, Abraham Walkowitz 
}and the late Maurice Prendergast. Of 
them all, Prendergast and Zorach stand 
cut. Both have something to say; both 
|have the means of expression. Each is 
a decorator, in the sense that design 
plays a most important part in their pic- 
tures. With Zorach the design is in- 
sisted upon; it is the first thing seen 
in one of his water colors. After that 
one is aware of his subject and of his 
careful draughtsmanship in its presen- 
| tation. The approach of Prendergast is 
| the exact opposite; his is a more subtle 
|handling of form and line. One is first 
| impressed by beauty of color and the 
: trees and figures which make up 
his pictures. Then, through these, the 
rightness of his design becomes evident. 
Jerome Myers shows several of his fa- 
|miliar New York pictures; Gifford Beal 
has painted pictures of sea gulls with 
varying success; Reynolds Beal exhibits 
whalers, yachts and fishing boats; Walk- 
owitz has six rather thin pictures of 
landscapes with figures, villages and 
wharves; Schakenberg and Lahey paint 
the American scene according to one in- 
terpretation—factories, brick yards and 
the railroad. One of Lahey’s, “Park 
Near Montmartre,” is so different from 
his other exhibited work that one could 
wish he had done more in that manner. 


ERNEST ROTH 
Keppel Galleries till Dec. 30 

THE NEW PLATES by Ernest Roth are 
\chiefly of Italian 
Arezzo, 


| S€a, 








subjects, Florence, 
Perugia. | Compared 
| with the Spanish series, they are on the 
L 
|whole less panoramic, more concerned 
| with architecture. The change is to be 
| See if only for the record of 
world-famous which they provide. In 
| lorence 


| Venice, 


Roth confined himself almost 
entirely to the 200 odd yards between 
the Ponte Vecchio and the Ponte Santa 
Trinita, facing the Lungarno Accioli. 
| Of the Ponte Vecchio there are no less 
than five plates of the houses between 
four, of the Ponte Santa Trinita, to my 
mind the most beautiful bridge in the 
world, only one alas, but a good one. 

Roth has deve'oped his technical re- 
sources in such amazing fashion in the 
|last years that it is almost heartbreak- 
inv that his prints often remain so hard 
land ungracious. 


tex- | 


WILLIAM S. HORTON 
ANNA P. GELLENBECK 


Ainslie Galleries till Dee. 15 


Wittttram = SS. Horron’s_ exhibition. 
| forty-five strong, is entitled “Sun and 
Snow.” There are landscapes in the 
|manner of Twachtman and_ landscapes 
that call to mind Sargent. Sad to re- 
|late there are few that call to mind Mr. 








-M.&R.STORA | 





_ Gothic and Renaissance 


Works of Art | 








| Paris, 32 BIS Boulevard Haussmann 








J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rue St. Honoré, Paris 


Hopton, Mr.“ Horton'is fond of*cloyds 
and sunbursts. 


Miss. GELLENBECK’s’ exhibition _ is 
both smaller and quieter. She paints 
trees and cattle. At her worst, for 
which consult No. 1, “Sunlight and 
Shadows,” she is incredible. At her 
best—see No. 7, “Winter”—one could a!- 
most be tempted to become enthusiastic. 
She attacks her subjects boldly and with 
no preconceived ideas, which gives her, 
at best as at worst, charm. Two French 
critics, Clement Morro and Count Cham- 
brier, contribute to her catalogue. 


JAMES CHAPIN 
New Galleries 


James CHAPIN is holding another ex- 
hibition at the New Galleries. For a 
long time Mr. Chapin has been paint- 
ing scenes of rural life in a manner 
quite his own. Light and color seem 
to be the things he is most anxious to 
fix on his canvases, and to that end he 
has adapted various techniques and add- 
ed a little sauce of his own brewing. 
And if, sometimes, the color and light 





seém "alittle mixed, that ig pethaps the 
way Mr. Chapin intended it should. 


GROUP OF WATER COLORS 
Macbeth Galleries 


New AkRTISTS and those of recent 
reputation as well as many of the long 
established painters are represented in 
the selective group of water colors 
which are on view at the Macbeth Gal- 
leries until January 4. More than forty 
artists are contributors. 

W. Emerton Heitland suggests Wins- 
low Homer, not only because of his 
West Indian subjects but in the verve 
and style with which he paints. Rob- 
ext’ Hal'owell has a cryptic manner of 
presenting his be-peopled Spanish mar- 
ket place. Paul Dougherty turns his 
eyes from the sea to paint the Califor- 
nia mountains. Dodge Macknight has 
an eye-compelling piece of color in his 
rendering of a line of red trees that 
border a New Hampshire road in snow. 

Two of the smaller paintings are 
among the most engaging, Childe Has- 


(Continued on page 9) 
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Classical Objects 





of Art 


12 Rue de la Paix and 21 Rue Balzac| 
PARIS | 

















CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
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High Class Paintings 
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11 rue Royale, Paris, VIII 
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R.G. Michel Gallery 


17 QUAI 8ST. MICHEL PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Dau- 
mier, Degas. Delacroix, Gauguin, Forain, 
Lepere, Manet, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc. 


Catalogues on application. 
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A REPRODUCTION OF THE P 


TOLEMY GLOBE, ABOUT 1661 


Courtesy of the Anderson Galleries 





FUTURE SALES IN NEW 
YORK AUCTION ROOMS 
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Billings Collection of XIXth Century | 
Art at American Art Association 
The first important event of the new 

year at the American Art Association 

will be the sale of 31 XIXth century 
paintings from the C. K. G. Billings Col- | 

lection. Exhibition will begin on Jan. 2 

and continue unti! the evening of the | 

sale Jan. 8. 
The col ection is notable for its Corots, | 

of which there are eight, and there are 

also many famous works by his French | 
contemporaries as well as by Dutch and 

English masters. These paintings form- | 

erly hung in the Billings mansions, Fort 

Tryon Hall on the Hudson River at | 

Washington Heights. On moving to 

California Mr. Billings found his quar- 

ters in a bungalow too restricted for his | 

paintings and in consequence has sent | 
them back to New York for dispersal. 

Seven of the eight Corots are illus- | 
trat in Robaut/ The “Lake Nemi,” | 
which is there given under the tit’e, | 
“Solitude,” was acquired by Mr. Billings | 
in 1910 from the estate of H. S. Henry | 
of Philadelphia. From the John T. Mar- 
tin Collection he secured in 1909 “La | 
Charette de Gres.” “Le Vieux Pont de | 
Briques”’ also came from the Henry Col- 
lection. “Landscape with Lake and 
Ruin” is widely traveled, having been 
purchased in 1875 from the artist him- | 
se'f by the administrator of the Comtoir 
d’Escompte of Paris, then sold to the 
Parisian dealer, Georges Petit, who dis- 
posed of it to a Chilean collector. In 
1908 the latter returned it to Paris where 
it was bought by Herman Schaus of 
New York. 

Three Corots added more recently to 
Mr. Billings’ collection, in 1912 and 1913, | 
are “Le Cavalier dans la Campagne,” 
which at one time belonged to Alexander 
Dumas, “Le Lac—Effet de Matin,” and | 
“Les Baigneuses des Iles Borromées.” 

English painting is represented in a 
famous Crome, “The Willow Tree,” 
from the M. C. D. Borden collection. 

Among three paintings by Millet are 
“Haystacks,” which was shown in the 
Milet Exhibition in Paris, 1887, and 
was in the collection of Mme. Samson 
Davilliers. 

Rousseau’s “Bosquet d’Arbres,” “In 
the Forest of Fontainebleau” by Jacque, 
Daubigny’s “La Saulaie” (from the 
Henry Collection) and works by L’Her- 
mitte, Diaz, Clays, Ziem, Mauve, Willém | 
Maris, Van Marcke, and Dupré are in- 
cluded in the collection. 


E. P. Dutton & Co.’s Kipling 
Collection at Anderson 

A Kipling collection formed by E. P. 
Dutton & Co. is now on view a the An- 
derson Galleries and will be sold on the 
evening of Dec. 15. A copy of the rare 
first edition of Kipling’s first book, of 
which only fifty copies were printed in 
India by Kipling’s parents while he was 
a boy of sixteen in England, is the first 
item in the collection which includes 172 
numbers. 

A first edition of “Departmental Dit- 
ties’ has on the upper margin of the 
page of contents this inscription: “This 
is a copy (minus one cover) of original 
edition of Departmental Ditties, written 
and published by me at Lahore (Civil & 
Mi‘itary Gazette press) in 1886. Rud- 
yard Kipling, Feb. 1899.” One of the 
five copies of “Captains Courageous,” 
which was printed for protection of 





+ 


| cCOpy 


copyright, shows the earliest form of 
this story. Of this the catalogue says: 
“This copy comprises pages 1-66 as they 
were set up and sent to London and 
Washineton to secure the copyright. 
This particular copy is one of these five 
sent to London for copyright purposes, 
and bears, pasted over the McClure im- 
print, a slip reading, ‘London, Macmillan 
and Co., Ltd., New York: The Macmil- 
lan Co., 1896.’ and moreover has written 
the wrarrer, in ink, the actual dates: 
‘October 28, 1896.’ Pages 3-16 are ex- 
actly the same as the text published in 
the magazine, but pages 17-66 show 
many variations between this copyright 
copy and the magazine story. No other 
has ever occurred containing both 
imprints.” 

Galley proofs of many chapters of 
“From Sea to Sea” contain hundreds of 
autograph corrections in ink. An in- 


j}teresting association item is a pen and 


ink portrait and autograph letter, dated 
July 24, 1906, to Mr. Cope, regretting 
that he can not attend the Artists’ Ben 
evolent Meeting. The portrait is by L. 
Binns. 


‘Comte de Fressanges Scent 


Bottles at Anderson Galleries 
Renaissance and XVIIth and XVIIIth 


century tapestries, velvets, damasks, bro- 
cades, embroideries, furniture, objects 
of art and a number of crystal g'ass 
scent bottles collected by Comte Emile 


|de Fressanges and sold by order of Mr. 


Richard Sussman of Paris are on view 
at the Anderson Galleries and will be 
so'd Tuesday afternoon, Dec. 15. One 
of the important tapestries is a XVIth 


EXHIBITION OF 


SMALL PAINTINGS 
and BRONZES 
National Association of 


Women Painters 
and Sculptors 














Opening New Headquarters at 
17 East 62d St., New York 
Until Dec. 24th 








| 
|Provencal Furniture and Household 
Objects from “Mas des Aires” 
Antique 
celain, 


furniture, 
utensils 


Provencal 
glass, household 


por- 
and a 
collection of toi'e de Jouy and hangings 
which comprised part of the furnishing 
of the “Mas des Aires” in Languedoc are 
to be sold at the Anderson Galleries by 
order of Madame Boulle Granier, the 
present owner of “Mas des Aires.” The 
collection is placed on exhibition today 
(Dec. 12) and will be sold on the after- 
noons of Dec. 16 and 17. 

“Mas des Aires” is the master’s house 


of the rural “domaine,” situated in the 
heart of Languedoc among the foothills 
of the Cevennes. It has been in the 








century Flemish piece whose subject is 
an imaginatively drawn hunting scene 
with a wealth of incident worked in 
among densely foliated trees and against 
a background showing a medizval cast’e. 
It is 9 feet 7 inches by 7 feet 4 inches. 

Another tapestry is “The Fortune 
Teller” said to have been done at Belle- 
garde after the Boucher cartoon about 
1760. It is done in delicate blue tones 
and is 7 feet 7 inches by 9 feet 3 inches. 


Mrs. Laurens Morgan Hamilton’s 
Geographical Collection 
The geographical collection of Mrs. 
Laurens Morgan Hamilton of Paris will 
be placed on exhibition today (Dec. 12) 
at the Anderson Galleries and will be 
sold on the evenings of Dec. 17 and 18. 
There are a number of rare old atlases 
and maps as well as ship models, navel 
and shipping prints in the collection. One 
of the unique exhibits is a very rare 
atlas of Brazil by Caspar Bar!aeus, made 
in 1647, and published by the famous 
house of Blaeu in Amsterdam. 





This 
}at'as, containing 29 views of settlements, 
naval battles, etc., hand colored and 
|heightened with gold, and 25 maps all 
colored by hand, is of extreme rarity 
because most of the copies were lost in a 
fire which destroyed the warehouses of 
Blaeu. The present example has a map 
and a view missing. 

A French edition of Mercator con- 
taining much materal not included in the 
Latin issue, especially relating to Am- 
erican is another rarity. This was pub- 
lished by Henry Hondius in Amsterdam 
in 1633-9, 

A map of North and South America 
with California shown as.an.is'and is by 
Nicolas Visscher, done in 1670. This 
state also appears in an insular relation 
to the continent in John Speede’s map of 
America taken from his 1627 edition of 
“Prospect of the Most Famous Parts of 
the World.” The work of Ortelius, is 
also shown, and a reproduction of the 
Ptolemy globe, published by Jansson in 
Amsterdam about 1661. 





Lewis & | 
~Simmons 
Old Masters 


and 


Art Objects 


730 Fifth Ave., New York 
| Hecksher Bldg., Fifth Ave. at 57th St. 


LON DON—#4 South Audley Street 
PARIS—16 Rue de la Paix 




















possession of the Granier and Boul'e 
fami.ies since the days of the first Duc 
de Joyeuse. It is not far from the little 
known town of Ruoms, whose Gothic 
towers are said to rival those of Car- 
cassone. 


One of its most engaging items is an | 


aviary of the Directoire period, 39 inches 
long and made of wood and wire with 
spirally twisted walnut stiles. It has for 
its superstructure three pavilions, one 
dome-shaped and two in the form of 
pagodas with pinnac'e finials. 

Very beautiful in its simplicity is a 
Louis Seize walnut highboy with six 


‘drawers, each inlaid with marqueterie 
fillets of holly and ebony. It was locally 
called a “semainier” from “semaine” 
|(week) because one drawer was re- 
|served for each one of the six working 
| days. 

A painted canvas done in the spirit of 
‘an Aubusson tapestry is done in rich 
tones of blue-green and golden-brown. 
Painted canvases of this type have been 
|considered tapestry cartoons but they 
| were made solely as independent decora- 
ltions and were done in order to enable 
the less wealthy to give the impression 
|of having cost y weaves. 
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3—Damascus rug, XVth century; D. 29—Persian carpet, XVIIth century; 
eee bee Caen he ane $1,100 Mra. G. RR. Harriton’ 6. cccscedés $2,000 
4—Asia Minor rug, XVIIth century; —e ree XVIth century; 
Capra 26 Eammem o.ssccccseces $325 Mrs, YOM svvceveccccoese $2,300 
5—Asia Minor rug, XVIIth century; 31—Hiepaso- Moresque carpet, XVIth 
Coes OF Eee 2... cnenncea's $475 century; P. W. French & Co. .... $7,900 
6—Spanish rug, XVIIth century; John 32—Asia Minor carpet, XVIIth cen- 
OS RR rete pates hie eS $175 tury; John Hamilton ............. $5,400 
7—Asia Minor prayer rug, XVIIth $3—Spanish rug, XVIth century; J. 
Guerre: E TESGNO. cope cacncss $550 EE ET nae Ts $2,900 
8—Asia Minor rug, XVIIth century; 34—Indo-Persian rug, XVIth century; 
OE Ere $1,200 Robert Gordon .i.cicciccdocceis $7,500 
9—Early Damascus rug, XVth cen- re, square carpet, XVIth cen- 
tury; John Hamilton ............ $1,550 teres J... Wis. BOE. seen ad wed $13,000 
10—Spanish rug, XVIIth century; D. 36—Hispano-Moresque carpet, XVIth 
ehacre aad euckite cheeks $950 century; John Hamilton; ........ $14,500 
11—Damascus rug, XVIth century; A. 37—Asia Minor carpet XVIIth century; 
MEE: ntaceeikh x bun sweaty $1,800 ee Be eae 500 
BE 12—Spanish rug, XVIth century; D. 38—Chinese palace carpet, XVIIIth cen- 
3 ERR SAR cas $1,000 tuye. 3. B. GORGE occ evest ce $18,000 
| 13—Ispahan carpet, XVIth century; 39—Spanish armorial rug, XVIIth cen- 
5 Coarset Of LOMGOM «66 occdcindsone $3,200 tusy;. B. 2. Wie vscccscncveses $5,000 
14—Ispahan eenemt, XVIth century; 40—Hispano-Moresque rug, XVIth cen- 
Re. EE. 3505 us beeieaneceees $550 tury; Charles of London ......... $5,000 
15—Spanish Gothic rug, X VIth century; 41—Spanish rug, XVIth century; P. 
> MN: -vk3: 0.00 een eel $1,800 Wa Beene OB Ce. iceccivds coukoads $5,600 
—Damascus rug, XVth century; A. 42—Persian flower garden rug, XVIth 
. ” Michesivan tas git kia meal eas ek $1,300 century; J. Branner. .. .0..00000s% $9,500 
: 17—Fragment of an _  Indo- Persian . | 43—Polonaise rug, XVIth century; J. 
‘ Mosque carpet, XIVth century; Cy CROMOT . 6 ink sdeescnavewelnedeet $7,000 
4 GE, ii De ben nk enecwinecvi $1,650 | 44—South Persian mille-fleurs meyer 
- 18—Asia Minor rug, XVIIth century; rug, XVIIth century; W. nry $8,800 
: Coase 66. LA ~s i.n'c cos és cus $550 | 45—Damascus rug, XVth century! “e. 
19—Spanish rug, XVIth century; H. WwW, Fes & Oe sits icaseovele. $2,500 
RE. iss ia dese cao ees $2,200 46—Polonaise rug, XVIIth century; A. 
20—Asia Minor rug, XVIIIth century; mucert, AMOGR 6 isi okt cic wanes $7,000 
Mrs. G. R. Harrison ............ $825 47—Ispahan rug, XVIth century; John 
21—Kouba carpet, XVIth century; P. PROMO: ors c sb Ste bce tha eee $9,400 
er GN We WE i ce oe $3,100 | 48—Ispahan rug, XVIth century; A. 
22—Hispano-Moresque rug, XVIth cen- | ap ietw y+ $8,000 
COTE De. TD hon ben dee cadae $1,350 | 49 Ispahan rug, XVIth century; W. H. 
23—Spanish carpet, XVIth century; D. SOE ed cchvceace chunkaceourne $11,000 
RO. cccsecccebeess Seeewnian $1,700 | 50—Persian mille-fleurs carpet, XVIth 
24—Spanish rug, dated 1603; John century; Benjamin Hunt .......... $5,900 
ee EE eer Tree ree $1,800 | 51—Saracenic carpet, XVth century; 
’ 25—Asia Minor rug, XVIIth century; PORE FP. WO 2504009963 0empee 7,000 
Diee, Ge. Th. MeOOWUNONN. « 0 0d kdae aes $1,600 | 52—Spanish renaissance carpet, XVIth 
26—Mongolian animal carpet, XVIIth ‘ comterys B.D We: 5 43Kisde Seuns $7,500 
century; W. W. Seaman, Agent.. $6,250 | 53—Persian animal carpet, XVIIth cen- 
27—Samarcand carpet, XVIIth century; tury; H. R. Merriwell .......... ,500 
P, ae, Ce. GO oo vo teens $2,200 54—Mongolian gold-woven carpet, late 
28—Kouba rug, XVIIth century; Russel Ming period ; John Hamilton .... $7,800 
FORMER cc nsnsetsnnncsnnseee o2 $3,000 (Continued on page Io.) 
Established 1846 
M. KNOEDLER & CO 
[ * « 
: 14 East 57th Street, New York 
Exhibition of 
. . 
French and English Color Prints 
of the XVIIIth Century, and 
oo . > 
Old English Sporting Prints 
December 14th to January 9th 
’ 15 Old Bond Street 17 Place Vendome 
LONDON PARIS 
lr ‘na ; mn | 
| | MIL H GALLERIES} 
SIXTEENTH CENTURY ISPAHAN CARPET WHICH BROUGHT $78,000 
AT BENGUIAT SALE : Member of the Associated Dealers in American Paintings 
This rug and a companion piece, which sold for $75,000, are from the Braganza Palace in Lisbon, Sold at : EXHIBITION 
the American Art Galleries to Mr. Richard Ederheimer, agent for a private purchaser : : d L M If E P i i 
n ||| Willard L. Metcalf’s Estate Paintings 
BENGUIAT SALE OF The two rugs numbers 71 and 72, which heimer and Mr. Kobler. 1 ro “— _ j From December 7 to 31 
' 9 : : ‘ A “ = nor aaa ‘ sold for $78,000 and $75,000 respectively, the two day Ss sale was $637 ,35 a 0 33 DOROTHEA DREIER’S SMALLER PAINTINGS 
re RUGS W ELL A | | ENDED are a so records. he highest ne “i pron ' lo-I : From December 7 to 20 
brought fora rug before at auction, Was 1 Border of an ndo-Persian mosque aes 2: 
_ $57,000 for number 446 in the Captain carpet, XVth century; J. Bronner. $929) | 22 ETCHINGS 108 West 57th St. 
Two Records for Auction Prices J], kt. De Lamar sale in November 1919.| 2 fala. Sitane rus, aor eeee wad > FRAMING NEW YORK 
Sige d eam P ° iarles oO lt een eee . 3 : 
of Rugs Were Made During 7 his Che re was a arge attend: ance, cies iM acieernsnsenenesnitteterntcenenteeetvinetnnennn 
"ee / eae ries ee ere ing many of the most importe ant dealers, | >: : = — —————— = — —= : - —— 
Sale at American Art Association ar ale aide geek diane Gee present i ~ 
a _|the audience were Mr. James F. B “recy . 
The V. and L. Benguiat collection of | of St. Louis, George B. Meyer of Wash- FE / CA NESE Ar 
rare old rugs was sold at auction at the | ington, Mr. and Mrs. Horace Harding, arly Jl t JAN KLEYKAMP GALLERIES 
galleries of the American Art Associa- | Mr, and Mrs. Henry Walters, Mrs. Wil- IMPORTANT EXAMPLES OF 
tion on the afternoons of December 4 liam Douglas, Mrs. C. B. Alexander, Old Chinese Porcelain 
and 5. The price realized in Saturday's | Mr. and Mrs. H. R. Mallinson, Mr. and Early Chinese Sculptures and Pottery 
sale of thirty-five rugs, namely, $513,300, | Mrs. Samuel O’Keefe. Mr. and Mrs. Rare Persian Faience 
is a record total for so small a number. Jesse Strauss, Mr. and Mrs. H. Guggen- =: enn elem OP 
= i ETRE NNT HY Parish-Watson & Co., Inc. 
: 44 East 57th Street New York 
A.S. DREY |] PERSIAN @) | 
| 
_ AR ! MMER 3 AND 5 EAST 54TH STREET NEW YORK 
Tg JOSEPH BRU 
IT ~ : , ; 
& CEN R EF afta aT it Classical, Oriental, Mediaeval 
Fi Suan a Gna WORKS OF ART — = —— 
° ° : a ee . | || 27 East Fifty-seventh St., New York | x i Priv l 
; Old Paintings Founded by AN-Kult Khan N. D. | aan tin A. Oh, Gina, Sant Important Exhibition and ate Sale of 
. out Rare Manuscripts, - a _ Attractive, Wearable, Ancient Egyptian Bead Necklaces 
pene ——————E — and other Jewelry 
La r | ‘ F 
Works of Art Miniatures, Sqee, po ue pane roy | Also Beautiful Iridescent Glass and other 
x Textiles, Rugs, etc. q | Egyptian, Greek and Roman Antiquities 
é y Special Exhibition . Ceramic Products | oe 
ve Speck y} 
e of Early Persian, Rakka, Restored and Repaired ANDERSON GALLERIES 
and Roman Potteries by PARK AVE. AND 59th ST., NEW YORK 
: ; r Ce ? 2 Jecember 24th, 1925 
A Spanish Rug dated 1609, and From December 12th to December 2 1, Fx) 
MUNICH Spanish en wane MRS. F. J. M. KOENIG Recently Excavated and Collected by 
mili - — — — Ceramiste Hid 1 " 
Maximiliansplatz 7 111 AYAT of Cairo, Haifa th Ave 
Pp 50 East 57th Street, New York Box 276, Carpentersville, Illinois |} | || AZEEZ KH ’ oy WNe Te 
a Ly, ee EE: | " 
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“PENNY PLAIN, TUPPENCE 
COLORED” 


You takes your choice, as the London 
street hawkers cry. For your penny you 
get a piece of plain candy, wrapped in 
plain paper. For your tuppence a parti- 
colored essay in involution—pretty-pretty, 
but the trouble is, it plays the devil 
with your teeth. 

Occasionally you get 
both in the same package and that 1s 
fun. Take the catalogue which the 
Société Anonyme got out for Fernand 
Leger. Three solid chunks, two colored, 
one plain. The critics of course go in 
for the colored variety. The artist, poor 
devil, has to put up with the plain. 


Chunk No.1; Miss Dreier Introduces: 


The solid forms of his men and 
women make them so strongly a part 
of real life that all insipidness and 
dross of an over-refined civilization 
vanishes. To him the French people 
are as truly a part of the soil. as 
are the trees and rocks which come 
forth from it. 

The man who conceives such peo- 
ple shows the thoughts which gov- 
ern and transcend them. So power- 
ful are these thoughts that again 
and again they take possession of his 
creations in various forms. Now 
through concentration, now through 
the force and power of the machin- 
ery which governs the western world 
today. In his picture “Man and 
Woman” the absorption of human- 
ity by the machine is made clear; 
its beauty is brought to full light 
in the one entitled “Disks”—but 
when one turns to that magnificent 
decoration called “Le Déjeuner, one 
is convinced that the power of 
thought which holds his creations 
will rise above the machine and 
master it through its philosophy 
which conquers the life of today. 


Chunk No. II; M. Karl Einstein 
Expatiates: 


Léger brings form into a new 
plastic unity which reveals new 
facts. He sets forth the elements 
of a modern drama. , 

Torn from the land. Léger dis- 
covers the city, with its power, its 
intensity, its precision. The autos, 
the electrical lights, the streets of 
asphalt on which the carriages pass 
in a gallop like troopers call forth 
his admiration. A synthetic vision 
of this force releases itself within 
him.. He tears art away from ar- 
tistic isolation. People in their 
breathless course rejoice in the con- 
centrated energy which the magic 
of his color gives them. oo 

He disciplines the capricious 
hantasy and brings it to balance. 
He procures for the forms which 
he creates a human existence and 
he makes the real more real. He 
makes a whole of the geometry of 


a selection ot 





life in which we live and transposes 
it synthetically and livingly into his 
pictures. 

He is the creator of 
and of plastic intensity. 

Fernand Léger, the 
seething with reality, imposes his 
optimism on modern life. 


Chunk No. III; M. Fernand Léger, 
the Artist in Question, Talks: 
The good in art is everywhere— 

it can exist in quantities, in manu- 
factured articles or in working im- 
plements for daily use. 

You find in an apartment a cup- 
board, an arm chair, a picture, a 
typewriter—any one of these ob- 
jects may contain more art than the 
picture—this is seldom to the con- 
trary. Asa rule it is not the con- 
trary, because the artist who makes 
the picture represents or imitates 
nature and is therefore definitely in- 
ferior in conception to the creative 
artisan who is confined by necessity 
in creating good working imple- 
ments. 

A work of art is an object like 
any other object—it is either good 
or bad, 


movement 


European, 


Poor M. Léger. How bald his state- 
ment, garnished with no fine phrases. 
But somehow, we like it. Perhaps, be- 
cause it has the air of making sense. 
“Creator of movement,” forsooth! 


SUBSCRIPTION PRICE RAISED 

The publishers of Tue Art News 
feel it necessary to in increase the yearly 
subscription price of the paper to five 
dollars a year. The new will be 
effective with the issue of January 2nd, 
1926. 

During the last few years, while the 
yearly price of Tue Art News has re- 
mained the same, the paper has been ex- 
panded and the costs of printing and 
The new 


rate 


paper have great!y increased. 
price will not begin to cover the cost of 
production, but it will enable THe Art 
News to continue to give the service to 
collectors, patrons of art and dealers 
which they have valued so highly in the 
past. The price per copy will remain the 
same. 


ACADEMIC EXTORTION 
There is an ethical point involved in 
which is ex- 
acted from visitors to the centennial ex- 
hibition of the National Academy of 
Design at the Grand Central Galleries. 


the amazingly costly fee 


Admission is one dollar, a catalogue 1s 
dollar, and, 
precedent of the usual 
there are no “free’”’ 

The usual charge is fifty cents. An 


a second contrary to the 
\cademy shows, 


days. 


Academy show is composed of the works 
of living artists who wish to sell their 
wares, and they have an _ indisputable 
right to make an entrance charge. The 
Academy exists to further the interests 
of its members and any practical solu- 
tion of the economic problem involved 
will find no criticism in a community 
so alive to the importance of employ- 
ing good business methods. 

But this centennial exhibition is an- 
other matter entirely. It is composed 
to a large extent of the works of the 
artists of the past. Many public col- 
lections have been drawn upon and the 
pictures which are there shown free are 
here shown at a price and an almost 
prohibitive price at that. It is all but 
unheard of to pay two dollars to see 
an art and considering that 
so many of the pictures shown belong 
to public museums it is outrageous. 

In spite of the historical importance 
of such a retrospective view of Amer- 
ican art, the public does not stand so 
much in the Academy’s debt for this 
assemblage of historic works that so 
high a charge seems fair. If the cost 
of the exhibition is great then the Acad- 
emy rather than the public should stand 
it; or at least it might treat the public 
a little more graciously. There is a 
legend which has an unassailable founda- 
tion that people appreciate what they 
have to pay for. But it does not always 
follow that the more they have to pay 
the more they appreciate. There is a 
point at which this appreciation gives 


exhibition 


way to annoyance and finally. to -exas- 











“MAHANA' NO 
ATUA” 


By GAUGUIN 


Courtesy of the Art Institute 
of Chicago 


In the Birch-Bartlett loan 
collection of modern paint- 
ings, loaned to the Chicago 
Institute for exhibition, and 
mow on exhibition at the 
Boston Art Club. 
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ART NEWS LETTERS 
The Editors of The Art News 
have received so many letters from 
readers of the paper that it has been 
decided to print several each week 
of those which seem most pertinent 
to the news or opinion of the day. 
Dec. 7, 1925, New York City. 
The Editor of THe Art News: 

Your editorial of last week on “Mod- | 
ernism up to Date” seemed to me a most | 
sane tribute to the late “fauves.” It rec- 
ognized, what none of the enemies of 
the moderns and few of their friends 
have discerned, that the particular phase 
of art they develoned was not intended 
to congeal the art stream around ab- 
The sincere among. their | 
number, and they have no doubt been | 
few, have realized that what they de- 
veloped was not an end in itself but a 
means for securing a more intelligent 


| 


straction. 


lapproach toward the content as weil as 


the technique of art. 

Look at the painters who have passed 
through a_ decidedly abstract phase, 
Charles Demuth, Preston Dickinson and 
Charles Sheeler, for instance, and see | 
what they have resolved for themselves 
out of an experimental interlude in the 
examination of the abstract. You can | 
not discover any family resemblance be- | 
tween their recent pictures and those of | 
the Academicians in spite of the fact 
that they do not set aside the sacred 
canons of representation. The differ- 
ence is decidedly one of kind, of es- 
sence, of approach, not of manner or 
degree. They have given life to the| 
medium of painting, made it independent | 
of subject or sentiment. 

The “modernists” seem to me to have 
been the first painters of all the ages 
who have consciously approached their 
medium with respect for its potentiali- | 
ties alone. They were the first to de- 
pend solely on paint and canvas and the 
relation of forms of their own evolving; 
theirs was the first completely and ex- 
clusively plastic expression. Naturally 
in achieving their end they had to give 
way when that was done. The inevit- 
able swing of the pendulum back to 
classicism and even delicate sentimen- 
talism has already occurred. But, as 
you say, the fundamentals of art have 
been too strongly stressed by the “‘late”’ | 
moderns to be forgotten by the “new” | 


moderns of today. —Roger Barker. | 
| 


To the Editor of Tue Art News: 

Sir:—Can you tell me 
purchaser of the Ispahan rug, sold for | 
$78,000, at the Benguiat sale to Richard | 
Ederheimer, agent? This is a 
which the Art News should render to 
its readers, who are else in the dark 
as to the real purchasers of works of 
art. Faithfully yours, 


HENRY JOHNSON. 


who was the | 


service 


Scranton, Pa. 


[We regret that we are unable to give 
any positive information on this point. 
We are, however, in complete agreement 
with you that such names should be 
disclosed.—Ed. Art News.] 











peration. The Academy is by no means 
beyond the danger of suffering from the 
result Of alienating the less wealthy 
ameng its supporters. 


| took 


|specimen is 


| whose 
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PARIS 
critics 
artists, and have proved it 
Warnod and RK. 
happy idea of 
Authors. The 
already in 1911 
hibition entitled “Poil et Plume,” 
place at the Gallery 
d’Anglas. It is always the question 
when there is an exposition of this sort 
—as in zoology in defining an amphib- 
isn—-what is it which distinguishes an 


Two art who 


Mss. A. 
Deverin, have had the 
opening a 

idea is not a 


new one, 


author who paints from a painter who | 


writes. In the greater part of these 
cases it is easy to discriminate, and the 
classified in the category 


where it has attained most fame. But | 
it is sometimes the case that Fame 
makes a mistake, that the artist him- 
self is deceived. We have a striking 


example of this in Fromentin who was 
at the same time a painter and writer. 
I believe | am not the only one to find 
that the author of “Dominique,” which 
is one of the most beautiful romances 
of the XIXth century, of “Un Eté dans 


\le Sahel,” which is a splendid descrip- 


tion of Algeria, above all of ‘Maitres 
d’Autrefois’ a real chef d’oeuvre of 
style and thought and the most elo- 
quent work on the Flemish and Dutch 
masters, far surpasses the painter, 
work was competent but cold. 
Today we have the case of M. Jacques- 
Emile Blanche, a painter of high repu- 
tation, and at the same time an excel- 
lent critic and a novelist of great pene- 
tration, who himself that he 
not know quite which he is. Some- 
times, when it is the case of a draughts- 


Says 


|man who, like the author, makes use of 


pen and ink—for in France writers, with 
the excention of M. Maurice Maeter- 


|linck, seldom use a machine when com- 


posing their works—the discrimination 
becomes very difficult. It is so in the 
case of M. André Rouveyre who began 
by making pen drawings of prominent 
people and celebrated actresses, draw- 
ings remarkable for their psychology, 
and who now devotes himself to writ- 
ing only. One might say that he had 
never been anything but a writer. In 
China handwriting and graphic art were 
for a long time one and the same—and 
the confusion is so natural that one 
often says of the characters of a novel 
that they are we!l drawn, or of a draw- 
ing by some artist that he has an 
“écriture nerveuse.” 

A great number of writers have been 
talented draughtsmen. The washed pen 
drawings of Victor Hugo are justly 
celebrated. Their movement and _ ro- 
mantic fantasy, their lyricism, and the 
sense of opposition which gives to them 
a great play of light and 
absolutely of the same order and qual- 
ity of inspiration as his poems. He 
naturally has a place in the first rank at 
this exhibition. So have several other 
writers of his time, Théophile Gautier 
with a pastel portrait of the charming 
Carlotta Grisi and a portrait in oil of 
Flaubert, Baudelaire whose talent for 
drawing is well known by pen por- 
traits of himself. Jules de Goncourt 
was an etcher and water-colorist of tal- 
ent, and Mérimée a distinguished painter 
of landscape. Verlaine and Rimbaud 
had a feeling for caricature. Robert de 
Montesquiou was as precious in his 
paintings of flowers as in his verses. 
Henri Bataille was an excellent portrait- 





themselves are | 


Salon of | 


there was a similar ex- | 
which | 
Boissy | 


does | 


shade, are | 


|ist and Remy de Gourmont made wood 
| cuts. 

Among living writers Jean Cocteau is 
|an astonishing draughtsman, and one 
jasks one’s self whether Max Jacob 
should be classed among painters or 
writers. Sacha Guitry makes witty 
drawings, and Lucie De’arue-Mardrus 
who studied painting, continues to prac- 
tice this art most agreeably. Camille 
| Mauclair, a subtle writer of fiction and 
|Sagacious art critic, is himself a deli- 


cate painter. Naturally they are all 
represented at this exhibition. 
Our epoch counts also, besides M. 


Blanche, painters who are excellent art 
critics, among others, MM. Maurice 
Denis, André Lhote. 

But here we are in the 
| Painter-writers. 


category of 
It is only naturai that 
a painter should speak of his art with 
competence and be a good judge of it. 
Le Poussin and Reynolds have done so 
in their time with authority. Whistler 
also, and today again the painter Emile 
Bernard brilliantly carries on the tradi- 
tion of painters who are writers on art. 
As to the art critics, their painting 
offers nothing very sensational. None 
the less they all have studied art, not 
only with their eyes but with their hands. 
The fact of having practiced an art, 
even unsuccessfully, gives to him who 
speaks of it a competence and also an 
indu'gence which is wanting to the 
greater number of critics. lor, if 
Boileau. was wrong when he decreed 
that “criticism is easy,” he was right 
when he concluded that “art is difficult.” 
mi. i Ms 


LONDON > 


Quite a phenomenal success has at- 
tended the exhibition at the Spink Gal- 
leries, St. James Street, of the work 
lof a hitherto unknown artist, Orlando 
Greenwood. It is not often that a good 
half of the exhibits by a new man are 
sold during the first hour of a show or 
that a sum running well into four fig- 
|ures is received in respect of such work, 
| but certainly Greenwood is an excep- 
|tional painter—exceptional in_ technique, 
in ideas, in individuality. He has a 
whimsical bias that pervades his who’'e 
|output, whether it be portraiture or one 
|of those still-life compositions that he 
weaves around his figures in porce'ain, 
| pottery, hard stones, bronzes and the 
\like. And since so many of his pic- 
|tures centre round a Chinese Buddha in 
|jade or a goddess Kuan-yin in ce adon 
|or blanc-de-chine, it seems peculiarly ap- 
| propriate that the exhibition shou'd have 
been fathered by Messrs. Spink, the fa- 
mous specialists in Oriental art. Mr. 
Greenwood’s self portrait is in a way 
an index to his personality. There is 
in it the elusive, elfin charm of a Pied 
Piper. One can imagine his imagina- 
tion bringing to life the inanimate fig- 
urines on which his brush concentrates; 
for him they would give of their in- 
nermost and weave tales of what goes 
on in the fairyland world. It is just 
this ability to call forth the romance 
that haunts a really fine piece of still- 
life, combined with a delightful feeling 
for mellow co'or and for surface values 
that constitutes his special equipment. 
One derives from these shepherdesses 
and gallants, these Chinese Immortals 
and court-ladies of the XVIIth century 
the same sense of transportation to an- 


(Continued on page 11) 
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New York Exhibitions “ARTHUR SZYK MINIATURES 
(Continued from page 5) THE NEW MEXICO PAINTERS 


sam’s “Street in Toledo” with flashes of | Ferargil Galleries 
enamel-like brilliance enriching the pre- | . Ane : 

; TIATURES aur Szyk be- 
dominating passages of gold, and Arthur THE MINIATURES of Arthur 
B. Davies’ “Sunrise,” with its two lines | long to a class that was never common, 
of hills limned with so exquisitely sen- | but was certainly never rarer than today, 
sitive and sure a line against the even 


. 'the type of work in which infinitude of 
tint of a warm sky. 


rank of a cardinal 


| . . . 
. . | > ~ a1;ce > 
Glen Tracy is a new name, and, to | detail s raised to the OF m: , 
judge by his subject, a Cincinnati ar- | virtue. These have the air of having 
tist. His “Fleet Town” is done in a | been drawn with the aid of a microscope 


broad manner that escapes the ponder- 
ous air that sometimes overtakes those |ed—and, by the 
who would reduce their vision to essen- | Ferargil Galleries, 
tials. Emily Groome, another of the | decjpherment. 
newcomers, shows in the brilliant clar- |tient labor it were 
ity of her “Stream in Winter” a com- | brutal, to demand 
mand of technique and gives promise |Justrations to French editions de luxe 
of developing a more personal mode of | of the Book of Esther and other Biblical 
expression. subjects, they have fulfilled their func- 

There are several Maurice Prender- tion with marvelous precision. I ques- 
gasts—"Venice” not so typical of his |tion however whether it was altogether 
later style, which is better expressed in#fair to them to display them thus on 
“Promenade.” Sybil Walker has sev-|the wall. They are to be takemein the 


forethought of the 
pre »vided—tor 


unkind, not to say 
more. Made for il- 


eral of her New York harbor impres- | hand. 

sions. Edward Hopper, William Rit- | Arthur Szyk is a Russian, born in 
schel, Jerome Myers, Felicie Waldo |[odz in 1890, but received his training in 
Howell, Charles W. Hawthorne, Frank | Paris at the Julian School under Bach 


W. Benson, George Pears Ennis and 
Hayley Lever, are others who contrib- 
ute distinction to the exhibition. 


H. B. BRABAZON 
Knoedler Galleries 


and Royer. Seymour de Ricci, in his 
introduction to the catalogue of the 
Paris exhibition, held at the Galeries 
Decour in 1922, ascribes the Byzantine 
influence in the illustrations to subcon- 
scious atavism. 


’ eh ye ' ; THe New Mexico PAIntTers in the 
THE WaTeER coLors by H. B. Braba-|hack galleries include Nordfeldt, van 
zon, which have been shown at the|Soe’en, John Sloan, Frank Applegate 
Knoedler Galleries for the past two|Josef ’ Bakos, Ernest Blumenschein, 
weeks, introduced to New York an Eng-| Randall Davey, W. P. Henderson and 


lish artist, a friend of Sargent, who did Victor Higgins, in all fifteen canvases 


not even exhibit his works a - and a number of water colors. On the 
until he ,was seventy years old. His|palance the water colors are by far the 
water colors, the result of extensive 


more interesting, Applegate, Bakos and 
Randall Davey all showing good _ things. 
Of the paintings I could only find one 


travels, remind one immediately of the 
work of Sargent, but since many of them 


were done thirty years ahead of Sar-|o, two, notably John Sloan’s “Water | 
gent’s time the influence can not have and Light” and Bakos’ “Placita” which 
proceeded to him, but perhaps rather gave me any real pleasure. As for the 
from him. Blumenschein “Clouds and Mountains” I | 





He never worked in any 
water color, never executed a 
sion he was always the amateur, 
eler who left his record of the 
for beauty in pictorial form. He 
sentially emotional in his response to 
light, form, composition—the  pictur- | 
esaueness of the Italian and Egyptian | 
subject matter has evident!y not led him | 0° 


medium but|.m amazed that a 


commis- | tion should 
a trav- | 


search 
is es- 


man of his reputa- 
let it go out of his studio. 


Goldschmidt Galleries 
A FIRST VISIT 
f real quality; 


revealed three bronzes 


an early XVIth century 


astray from the charm of the transi- | Putto—on original bronze base—by a 
tory re’ations established by the play Of | Florentine master; two large figures— | 
light or the ang rle of vision. The ex- 1M iV i V 

eensiveness of the group brought to New ars anc enus with Cupid— enetian, 
York by the Knoedler wGaileries—morte \XV Ith century; and a statuette of Her- 
than one hundred pictures are shown—|cu'es by Giovanni da Bologna, Italian 
is explained by the fact that he made|XVIth century. \mong the other 
no effort to disseminate his paintings | masters represented are Antico, Baccio 
during his life time and the present | Bandinelli, Dannese Cattaneo, Pietro | 


Girolamo 
| Massimiliano Soldano. 


which remained in the | Carrara, 
family and his friends. 


collection is that 
posse ssion of his 


Campagnola and 


Addition to Toledo Museum 


Maryland Buys Copy of Van 
Rapidly Nearing Completion 


Dyck’s Portrait of Charles I 
BALTIMORE—Maryland State offi- 
have ordered purchased from the 
| English owner a portrait of Charles I, 
who granted the Maryland 
Lord Baltimore. The purchase was 
recommended by Sir James Leigh Wood, 


now far advanced in 
the new million-dollar addition to the 
Toledo Museum of Art, the gift of the 
late Edward D. Libbey, which will be 
opened with appropriate ceremonies on 
January 5. 

In addition to some 


Insta‘lation is 


cials 


fourteen new ex- 


hibition galleries, the building contains |art expert for Brown, Shipley & Co., 
two auditoriums, one for the use of | London bankers. 

children, a_ beautiful Gothic gallery, | There is now hanging in the State 
class rooms for the school of design, and | House in Annapolis a portrait of Henri- 
a library with a double stackroom ad-|etta Maria, Queen of Charles I, in whose 
joining capable of housing 12,000 books | honor Lord Baltimore named the Proy- 


for the free use of students and the|ince of Maryland. 
public. It is estimated that the new|by Metten. 

building adds to the Museum a mile and The portrait of 
a half of wall space and a floor area of | to be 


This was painted 


King Charles is said 


a contemporary copy of the orig- 
two and one-half acres. No portion of | inal, by Sir Anthony Van Dyck, which 
the bui'ding will be shown until the} hangs in Windsor Castle. It is said 
formal opening with the exception of the | that the copy was made in Van Dyck’s 
class rooms on the ground floor which| studio by Henry Stone, his head assist- 
are being used by the 1,287 students en- | ant. 
rolled in the free school of design. The price of the portrait is to be 

Many museum officials and art pa-| nearly $1,400. Sir James Leigh Wood 


Board of Public 
considered this a low figure. 
Governor Ritchie said that 
Baltimoreans, including Judge 
had viewed the 
last summer 


trons of the country will be invited to| wrote the 
the opening ceremonies, on which occa- | he 
sion there will be shown for the first | 
time more than six thousand objects not 
heretofore displayed. This material was 
acquired by purchase or gift during the 
last five years. 


Works that 


several 
John C. 
portrait in Lon- 
and were pleased 


Rose, 
don 
with 








wyAMARIN 


RARE ART-WORKS & OLD MASTERS 


1S, AVENUE DES -CHAMPS- ELYSEES 
( ANCIEN HOTEL OU OUC DE MORNY> 


PARIS 





and indeed a magnifying glass is need- | 


their | 
In the face of such pa- | 


ITALIAN RENAISSANCE BRONZES | 


Charter to | 


‘EDITH V. M. SIMONDS 


Babcock Galleries 


Epitn VY. M. 
tempera 


SIMONDsS is showing 


paintings of Switzerland and 
‘eastern Long 
Hleries until December 19th. Mrs. Simonds 
sees nature as pattern and by her sim- 
plification of detail emphasizes the 
broader aspects of the country she paints. 
Her Alpine subjects offer material ad- 
|mirably suited to her point of view; 
the sharp forms of the Vajolet Towers, 
or the spur that stands at the end of the 
road in “Path Towards Lauterbriinnen, ’ 
and the majestic clouds that rival the 
rock masses in “Clouds over Skis- 
puren” are so definite in line as to make 
detail irrelevant. 

In her marine subjects she shows her- 
self particularly inter ested in rhythm 
of movement, as in “The Equinox” 
where the wind moves over the face of 
the water. Several of the Long Island 
Subjects include “Amagansett Beach,” 
“Shinnecock in October” and ‘Marshes 
lon the North Shore” from the col ec- 
| tion of Mr. John Berwind. 


'FRANK C. WARREN 
Babcock Galleries 


PAINTINGS in tempera, oil and pastel 
by Frank C. Warren, executed princi- 
pally in Florence and Capri, comprise 
the artist’s introductory exhibition in 
New York at the Babcock Galleries. 
Mr. Warren sees landscape through the 
eyes of romance and peoples his wood 
and hillside solitudes with nymphs, 
whose presence makes the spot seem re- 
mote indeed from the world of actual- 
ity. 

There is a moonlight marine in tem- 
pera, “Moonlight, Capri,” which is to be 
nected for its vigorous simplicity and 
|tnere are several pastels of the rocks at 
)Cap iri which are very sensitive in their 
passages of warm gray. 

The imaginative vein in which Mr. War- 
| ren likes best to work finds its most posi- 
tive expression in two decorative panels 
in oil where figures who suggest the | 
personages of an allegory rather than | 
of flesh and blood, walk along a bal- 
}cony whose arches frame an 
landscape. It is in such subjects as 
|these and in the paintings where groups 
lof nymphs people an inviting woodlanc 
that he works with most enthusiasm. 
| His exhibition lasts through Dec. 19. 
| 
| 
| 


CARLE J. BLENNER 
|'Rehn Galleries 











| CarLE J. BLENNER’s flower paintings, 
| shown at the Rehn Galleries until De- 
} ber 23 ar - : 

jcember 23, are so wel known and so 


well liked as to need little 
mention of their presence. Mr. Blenner 
is one of the few painters of flowers 
who handles his subjects in a big way, 
giving them a dignity which is by no 
|means an assumed one. He 


|dahlias and lilies, poppies and phlox— 
|for he likes to paint the “mixed bou- 
quet,” in a monumental fashion, and he 


is especially successful when he places 
them in some sunny window so that 
|they are at once silhouetted avainst the 
\light and enfolded in a radiant warmth. 


| . . . . 
| A particular point to be noticed is 


the painting of the vases and bowls 
| which hold these flowers, particularly 
the clear glass vases—one of emerald 
green comes to mind which, standing 
against the light, has a _ translusence 
which adds to the clarity, the penetrat- 
ing light of the picture. 
DOROTHEA DREIER 
Milch Galleries 

SMALL PAINTINGS, shown in a group 
without the presence of larger can- 
vases, often comprise the most interest 


ing type of exhibition. A readjustment 
of scale is not necessary and the small 
nainting is permitted to enforce its effect 
of bigness of treatment, of vision. This 
is the case with the sketches by the late 
Dorothea A. Dreier which are shown at 
the Milch Galleries until Dec. 26. 

The pictures fall into classes deter- 
mined by the locality of their painting, 
New H: ampshire hills, a quite extensive 
series from the Palisades in winter, 
worked out in the white of snow and 
blue shadows, an equally extensive 
group of Florentine red roof tops, shut 
in by the hills, and also, although the 
number is slight their importance is in- 
sistent, a few Venetian subjects which 
are vivid in their personal vision rather 
than their color. 

There is also one little subject which 
stands quite alone, a winter-time back 
door with its banked up snow and ash 
cans, and squared glass panes of the door 
all combining to make a pattern which 
seems entirely independent of its sub- 
ject matter and is almost “abstract” in 
its effect. 


Island at the Babcock Gal- | 


idyllic | 


more than “1 


masses his | 


‘C.W. PEALE PORTRAIT 
IN LEGAL DISPUTE 
Another galery in the new wing of | 


| the Brooklyn Museum was opened last Portrait of Washinanis Has Recently 
| Saterday with the work of the Swedish Been Claimed by Two Inheritors 


|architect, Ferdinand who is| of James J. Boudinot 
represented by more than five hundred | 
drawings in pen and ink and charcoal. 


| FERDINAND BOBERG 


Brooklyn Museum 


Boberg, 


Boberg was born in Delecarlia, which CLEVELAND—A valuable portrait 
was also the home of Zorn. He is him- | °! ag W ashington painted by 
seli. a distinguished etcher. Boberg | Charles Willson Peale in 1870, and a 


20-year-old will may become the center 
of a legal controversy between the 
Mount Vernon Ladies’ Association of 
the Union and a descendant of one of 
Washington’s staff officers as the result 
of the filing in surrogate’s court of the 
will of Boudinot Keith, lawyer and re- 
former, who died October 24 at his 
home in this city. 

Keith, who was a great nephew of 
| Elias Boudinot, a member of General 
LW ashington’s staff, inherited the por- 


made the plans for the Swedish Build- 
ing at the St. Louis Exposition in 1904 
and the San Francisco Exposition in 
1915. The House of Parliament in 
Stockholm, the architectural scheme ot 
the Ba'tic Exposition at Malmo in 1914 
and the Royal Technical Academy are 
examp-es of his work. The present ex- 
hibition is due largely to the efforts of 
|our minister to Sweden, Hon. Robert 
W. Bliss, and to Mr. G. H. Lundbeck, | 
General Director of the Swedish-Amer- 





ican Line. The exhibition lasts until | ‘Tit upon the death of his aunt, Jane 
Jan. 11 J. Boudinot, in this city, January ai, 
fees 1914. Miss Boudinot’s will made the 





=|condition that “upon the death of Mr. 
Keith, or at such time as he resigns it, 
the portrait will go to the Mount Ver- 
non Ladies’ Association of the Union 
and will be known as the ‘Boudinot 
Portrait.’ ” 

Instrument filed recently, after be- 
queathing the bulk of the estate to Mr. 
Keith’s widow, Dora Wheeler Keith, 
executrix, despite the condition of Miss 
Boudinot’s last testament, as follows: 

“I give my portrait of George Wash- 
ington and all my right, title and in- 
terest therein to my daughter, Lois, wife 
of Major Clyde V. Simpson, U. S. A,, 


TUSSAUD MUSEUM OF 
WAXWORKS FOR SALE 


LONDON—The 
that the 


Times announces 


collection of |waxworks 
formed and first exhibited by Mme. 


Tussaud, together with the site and 
buildings will presently be offered for 
sale. Although the museum was re- 
cently damaged by fire, many of the ex- 
hibits are still in perfect condition. It 
is hoped that the establishment will be 
sold in its entirety and preserved as an| now at Fort Bliss, Tex., for her life, 
institution, but should the pieces be auc-|or until her son, Richard, becomes a 
tioned separately, it will be interesting |member of the Society of Cincinnati; 
to see what Caesar, Napoleon and Nel-|and at her death, or when my grand- 
son fetch at auction. son becomes a member of said society, 
I give the same to my grandson abso- 
lute.” 











Statue of Quixote for Toledo | 


TOLE DO, Spain—The f fame and for- Memorial ‘Exhibitions Draw Big 
tunes of Don. Quixote de la Mancha,| Attendance in Boston and New York 
knight, hero of Cervantes’s masterpiece,! It is announced that the memorial ex- 
hibition of the works of John Singer 





|are to be perpetuated ‘n a colossal mon- 


}ument on the pis ins of El Toboso, birth- | Sargent, now being held in the Boston 
place of his beloved Du'cinea. | Muse um of Fine Arts, will continue 
Vhe Mayor of Toledo heads a com-|through December 27. More than 


| mittee of leading Cervantes scholars and | 100,000 persons, it is expected, will have 
ladmirers of the great author who are | seen these paintings before they are re- 
collecting funds to construct the me- | turned to their owners. 


morial at an estimated cost of 40,000,000 The George W. Bellows memorial ex- 


Bye : 7 

|pesetas (about $6,000,000 at present ex- | hibition which closed on Nov. 22 at the 
| change). Metropolitan Museum had an attend- 
| The plans call for a giant statue of | ance of 39,856 which was a larger at- 


'Don Quixote astride his steed Rosinante. | tendance than that attained by any pre- 


|Sancho Panaz, the knight’s squire, also} vious exhibition of the paintings of an 
‘will be represented. The size of the} American artist. Some of the former 
| monument will be about twenty times! exhibitions were of the works of 


ithe life size of the characters. | Thayer, Eakins and Weir. 























Grand Central Art Galleries 
15 Vanderbilt Avenue 


Grand Central Terminal New York City 


Centennial Exhibition 


of the 


NATIONAL ACADEMY OF DESIGN 


December Ist — January 3rd 





























M. A. NEWHOUSE & SON, Inc. 


484 North Kingshighway Boulevard 
SAINT LOUIS 


Chicago Studio, Suite 262 Auditorium Hotel 


Distinguished Paintings 
| and Works of Art 


AMERICAN and FOREIGN 





CONTINUAL DISPLAY and SPECIAL EXHIBITIONS 
































10 


The Art News 


Saturday, December 12, 1925 








Benguiat Sale 


(Continued from page 7) 
so—spaiee cornet, 5 XVIth century; P 


ON SE 3 eae 18,000 
56—Asia Minor sedallion carpet, XVIth 
century; Charles of London ...... $6,500 
57—Polonaise rug, XVIth century; 
Midmard Woumm .ccccccccccccese 3,500 
58—Ispahan carpet, XVIth century; 
Richard Ederheimer ..........-.- $39,500 
$9—Sino-Indian Buddhist Emblematic 


carpet, XVIth century; J. B. Cala- 


= a pel aE aE $11, 000 
60—Ispahan rug, XVIth century; 
EE gedubbvsest bee cesens " $9, 500 
61—Medallion rug of Damascus, XVIth 
century; W. H. Henry .....0. $16,000 
62—Ispahan animal rug, XVIth cen- 
tury; Mrs. J. H. Swords ....... $22,000 
63—Asia Minor carpet, XVIth century; 
i ED sscvescereceeveose 3,200 
64—Damascus carpet, XVth century; P. 
DT CEERI, ccconeedooenere $15,000 
65—Ispahan carpet, XVIth century; 
PE ces pcenscse res $17,000 
66—Kouba carpet, XVIth century; S. 
16k oan enks anne s eb0.6 $10,200 
67—Spanish Gothic carpet, XVth cen 
tury; Giles Whiting ............. ,700 
68—Persian carpet, Vith Century; 
ee EMO 26 .cnedccceee 10,200 
69—Ispahan carpet, XVIth century; W 
H. Henry ....csseressccvsccvess $29,500 
70—Unique Mongolian palace rug, 
XVIth century J. B. Calavan...... $11,000 
71—Ispahan carpet, XVIth century; 
Richard Ederheimer ........... $78,000 
72—Ispahan carpet, XVIth century; P. 
pe SS | eer $75,000 
73—Asia Minor mosque carpet, XVIIth 
GOONS TH. FORGE ccicccccvcvces $5,000 


JACQUES JEWELRY 
Rains Galleries. The stock of jewels of the firm 
of Jacques was sold at auction at the Rains 
Galleries on the afternoons of Wednesday, 
Thursday, Friday and Saturday, December 2, 
3, 4, and 5. Five hundred and eighty-three 
items brought $334,900. The more important 
items were: 
102—Solitaire 


diamond ring. One dia- 


mond 4.23 carats; Eight small dia- 
monde: D. Thomsen .....scccess 1,525 
269—Oriental pearl sere, 328 pearls, 330 
Gy ee $2,300 
270—Oriental Peat! Necklace, 129 pearls, 
155.8 grains; D. Leyman +e a een ,500 
381—Diamond flexible bracelet, 47 dia 
monds; George Mercer .......... $2,000 
383—Square diamond and sapphire flexi- 
ble bracelet, 130 square diamonds, 
80 sapphires; Lee Reemhene . $3,600 
428—Solitaire diamond ring; 1 diamond 
5.49 carats, 10 diamonds; G. Gold- 
DAM sE Ra ees bid sud hades 040.0 00 775 
437—Oriental pearl rope, 239 pearls; 
SE EET on kc cncntdevecessnseres 2,200 
438—Oriental pearl necklace, 115 pearls; 
TT Ak ceckdocncn sens ..» $3,200 
439—Wide diamond flexible bracelet; J. 
SE. Guede oa 6 00.0.0 000. 66% 0000080 $2,800 
440—Diamond and ruby flexible bracelet, 
4 solitaire diamonds, 128 diamonds 
and 88 rubies; . Jones . $1,625 
441—Diamond and emerald flexible brace- 
let, 3 marquise diamonds, 124 dia- 
monds and 54 emeralds; M. Luria.. $2,100 
500—Solitaire diamond ring, 1 solitaire, 
4.15 carats, 10 diamonds; O. Hey- 
' i tiv eins 6s4006ee06¢4b 00008 $1,950 
503—Diamond pendant; H. Meyer ..... $3,400 
§13—Oriental sapphire ring, 1 sapphire, 
12.65 carats and 32 diamonds; John 
DE A SEs CCE pawhE CH 05.0 6 6005808 ,350 
516—Oriental pearl mesh and diamond 
and emerald centre bracelet; 
2 ee a err " $2,100 
§17—Square diamond and emerald flexi- 
ble bracelet; M. C. Haywood ...... $3,900 
§27—Diamond shaped diamond ring, gem 
— 5.79 carats; G. L. Smed- 
Seiden neds eneneeee neo es.0ens 6,770 
529—Orientai pearl necklace, 65 pearls, 
409.56 grains; George W. Wells . $12,500 
§33—Oriental pearl scarf pin, 15.20 
i CE. 54. cnl'c en ceseces $2,450 
§38—Diamond chain, 213 diamonds; W. 
ne. Re $2,200 
540—Diamond and ruby flexible bracelet; 
Ere 2,650 
541—Diamond Suney wide bracelet; C 
DPE chasveacccecsovcsceece $2,800 
§42—Diamond * flexibie bracelet; = 2 
DE ocnnGh-000.0.0vdde00ee see $3,075 
543—Diamond and sapphire wide brace- 
sos 5 ob gnucs eb0as ,000 
544—Diamond and sapphire bracelet; R. 
ES ir re eee 3,050 
546—Emerald and diamond flexible brace- 
let; Mrs. A. Hawthorne ......... ,200 
553—Oriental pearl necklace, 105 pearls, 
408.76 grains; Mrs. G. de Haps- 
DRAGER A Sim i ob 66456494500 09409 $15,000 
560—Solitaire diamond ring, 1 solitaire, 
5.250 carats, 10 diamonds; J. H. 
tis ss a6 wb bbe bos 00s ees $2,350 
561—Marquise diamond ring, 1 marquise 
diamond, 5.65 carats, 32 diamonds; 
Eh <a56 pies ogi. babe 0 6:0 6 ,300 
563—Oriental pearl necklace, 55 pearls, 
420.36 grains; S. E. Chasin - ,750 
566—Black button pearl ring, 1 black 
pearl, 66.20 grains, 34 diamonds; 
CE Tew as oes oc 5s 66406009208 ,400 
569—Marquise diamond ring, 1 marquise 
diamond, 8.68 carats; Alen ex- 
SN eT Tere re Tere $14,500 
575—Oriental pearl cream rose necklace, 
121 pearls, 240.92 grains; R. Win- 
are arses $12,500 


FLORIAN PAPP FURNITURE 
Anderson Galleries—Eighteenth Century Amer- 
ican and English furniture and embellish- 
ments sold by order of Florian Papp on the 
afternoons of December 1 and 2. Total, 
$28,743.50. The more important items were: 


63—Five Hepplewhite mahogany dining 
chairs. American XVIIIth century; 
ie A: SN alas vod bot 
87—Small Sheraton mahorny sideboard. 
American, late IIth century; 
August Franzen 
106—Eight Queen Anne maple chairs with 
Spanish feet. American, XVIIIth 
century; Arthur Lehman .......... 
132—Curly pene bookcase desk. Amer- 
ican, IIth century; Miss H. 
REE, MORE 5. pur cccccecccces 
138—Hepplewhite satinwood _ kneehole 
writing table. English, X VIIIth cen- 
tury; Miss Counihan, Agent..... $375 
145—Set of eight late Sheraton mahogany 


$610 
$310 


$450 


chairs. nglish, early XIXth cen- 
tury; Edward Miller ............. 
171—Carved applewood Adam settee. 


{\mmerican, XVIIIth century; Edward 
176—Set_of eight mahogany dining chairs 
n Sheraton style; ward Mill ae. . $290 
182—Curly maple secretary cab 
American, ca. 1810; Edward Miller $300 








275—Set of six Chippendale mahogan 
dining chairs. American, XVIIIt 
Cees Ge ce rsssodedtecesess 
305—Shecaton mahogany sideboard; E. F. 
th De «nestucseneeeeepenee $200 
320—Large scrolled pine dresser. Amer- 
ican, XVIIIth century; Mrs. B. W. 
Dh ccptenenhes tabs os 00.snans 0 $240 
325—Pair of maple highpostbeds in Sher- 
aton style; G. L. Carlisle, Jr. ...... $305 
347—American historical ‘grandfather 
Gs Ee. Ee BORROOER 00 ccwsecees $625 
352- -~Mahogany block front kneehole desk. 


Order. $1,600 


American, X VIIIth wegen b bed 
post € 


358—Curly maple Sheraton hig 


Miss H. Counihan, Agent .......-- 5 
370—Mahogany dining table of Duncan 

Phyfe type. American, XIXth cen- A 

tury; E. F. Collins, Agent  coeewkee $285 
384—Hepplewhite inlaid mahogany secre- 

tary bookcase; Frank Lord ........ 300 


COULTON WAUGH SHIP MODELS 


Anderson Galleries—Rare ship models, marine 
relics, prints, paintings, maps, scrimshaw, 
ship’s pewter and silver from the collection 
of Coulton Waugh and the Ship Model Shop, 
Provincetown, Mass. Sold at auction on the 
evenings of December 3 and 4. Total, 
$32,461. The more important items were: 
15—Miniature Queen Anne walnut celes- 

tial and terrestrial globes. London. 
SE i, PE 666 550660 chhee 
86—“Northern Whale Fishery.” Print 
yublished London, 1829; Max Wil- 


MED coccveccscccascescessecseses $320 
100— meee of an English man-of-war 

ca. 85; E. F. Collins, Agent..... ” $330 
101 Model of the F ‘rench man-of-war, “Le 

Vray Citoyen.’ 1795; Mrs. F. S. 3 

OO arr ere re $650 
106—Boxwood scale model of H. M. S. 

“Dolphin.” English, XVIIIth cen 

tury; Mrs. F. S. Fraser ........-- $950 
107—Bone model of a man-of-war. Eng- i 

lish, XVIIIth century; F. J. Peters $375 
113 —Model of the U. S. F rigate “‘Con- 


ress.” ca, 1812; David Paine 
Model of the U. sloo D- of-war 
*“Rattlesnake.”’ 1812; John Kane 


114 


121—Model of the U. S. S. “Delswen™ 
on. 1055: C. BOMEMOR. oc ccceseseses $275 
131—Model of an American whaler. ca. 
G45; Foon FP. BOM wcccccevccses $270 
137—Model of the ones ship ‘“‘Light- 
ning.”’ Ametican, 1845; John P. he 
DT Cve eh ede 6 bd piconets ee ee eke $375 
146—Model of the China tea-clipper “Tea 
Queen.” English. 1860; John P. 
RR ae oe RORY OL Eee » $350 
156—Model of a four-masted bark. Amer 
ican, 1865; C. H. MeCall .......0- $: $340 
172—Marine copper and forged iron weatn- a 
er vane, English; Arnold Priluker.. $350 
230—Marine print, “Capturing a Sperm 
Whale,” New York, 1835; Max Wil- __ 
EN ob coc cee ee EWEd 4809040390008 $540 
248—Carved and gilded overmantel mirror. 
English, XVIIIth century; Mrs. S. : 
i, 2 v0 00s ee event 4eeb¥.2 99 $650 
252—Painting of harbor and ships by Sal- 
vatore Rosa; C. St. George.......-- $675 
253—Painting of harbor and ships by Sal- 
vatore Rosa; C. St. George........ $430 
263 -Box wood sc ale model of the man-of- 
war pt tory. English, ca. 1790; 
eee, Ae sc csk cece. $600 
270—Model of the English frigate, “Shan- 
non.” ca. 1812; F. L. (¢ *rocker.... $500 
often of the U, S. S. “Congress.”’ 
1812; E. F Collins, ee $425 
294 Model of the American clipper ship, 
“Mary Whitridge.” 1655; Mrs. 
James A. Farrell ....cccccccccsee § 25 


WILLIAMS AND GUGGENHEIM 
LIBRARIES 


Books from the Mprastes, of Clarence A. Wil- 
liams and Mrs. Isaac Guggenheim were sold 
at auction at the Anderson Galleries on the 
afternoon of December 7. The more im- 
portant items were: 
1—Aesop’s Fables with his Life. In 

English, French and Latin. London, 
1666; Brick Row Bookshop, Inc. $130 
17—Leaf from the Fust and Schoeffer 
48-line Bible. Latin. August 14, 
10623: EB. A. POCOOMS nc cccccccccess $125 
26—A Strappado for the Duell, by Rich- 
ard Braithwaite. London, 1615; 
ee a Oe ee $200 
149—Execration against Vulcan, by Ben 
Jonson. London, 1640; E. H. Wells . 
DS cece as Sheed obese (be9.00 44:58 2 
248—Collection of the Tonson Fdition of 
Shakespeare. London, 1734-57; J. L. 
PE cnn ue pnedes oneness ee vee™ $450 





“AUCTION CALENDAR 
.. an | 











AMERICAN ART GALLERIES 


Madison Ave. & 57th St. : 
afternoon—Nadama Pietro Cattadori 
and linens; table 
altar frontals, and 
Surano rose point, 
with 
and 


Dec. 16th 
collection of antique laces 
sets, covers and runners, 
borders in punto Milano, 
Michaelangelo, Sicilian and Burato filet, 
beautiful Gothic, Norman, Louis XVI 
renaissance designs. 

ANDERSON GALLERIES 
Park Ave. & 59th St. 

15, afternoon—Renaissance XVIIth and 
ey 1lIth century tapestries, velvets, damasks, 
brocades, embroideries, furniture and objets 
d’art and a number of crystal glass scent 
bottles, collected by Comte Emile De Fress- 
anges and sold by order of Mr. Richard 
Sussman of Paris. 

Dec. 16 and 17, afternoons—Antique Provencal 
furniture, porcelain, glass, household utensils, 
and a collection of Toile de Jouy and hang- 
ings, the furnishings of ‘‘Mas Des Aires,” and 
sold by order of Madame Boulle Granier, the 


present owner. 
Dec. 15, evening—A Kipling collection formed 
by Messrs. E. P. Dutton and Co., and sold 


by their order. 

Dec. 17 and 18, evenings—The Geographical and 
marine collection of Mrs. Laurens Morgan 
Hamilton of Paris and Meulan, France, and 
sold by her order. 

Dec. 18 and 19, afternoons—A fine collection of 
Chinese carved jades and other precious hard- 


stones. 
RAINS GALLERIES 
3 East 53d St. 
Dec. 17, 18, and 19, afternoons—Oriental rugs 


and Chinese rugs, being the property of a 
well-known importer and wholesaler. 


WALPOLE GALLERIES 
12 West 48th St. 
Dec. 18, morning—Objects of art, American 
china, silver and glass, samplers, small pieces 
of furniture, chess sets, brass, etc. 


PLAZA ART AUCTION ROOMS 

5-7-9 East 59th Street 

Dec. 16th, 17th, 18th and 19th, afternoons— 

Artistic home furnishings from the estate of 

Margaretta A. Sutton, Babylon, L. IL: also 

to close the estate of Elizabeth West ah 

of Llewellyn Park, West Orange Fe uy WO 
order of the Central Union Trust 























REVIEWS OF CURRENT ART BOOKS 











Major de Bles and Saints in Art 


A book of 168 pages is modestly— 
and fittingly—called by its author a 
monograph. But when that monograph 
proves to be an encyclopedia in minia- 
ture, and turns out to be a fairly ex- 
haustive treatise on its chosen theme, 
then it deserves at least a review whose 
commendation is all the more intense for 
its brevity. 

Major Arthur de Bles has prepared a 
comprehensive, if thin, volume on “How 
to Distinguish the Saints in Art” (Art 
Culture Publications, Inc., 707 Fifth 
Ave., New York, 1925). The book is 
generously enriched by more than 400 
illustrations. The author is incredibly 
versatile, having written and lectured 
on such varied themes as war, politics, 
shipping, Chopin, Bayreuth, post-Beetho- 
ven symphonies, architecture, furniture, 
Chinese porcelains, Japanese color prints, 
interior decoration, etc., etc. And more 
is yet to come! 

The table of contents of this mono- 
graph must be cited as witness to its 
comprehensive character. For instance: 
“Chapter I. A General Review of the 
Rise of Sacred Art, from the Com- 
mencement of the Christian Era, the 
Origins of its Sy mbolism and its ’Gen- 
eral Significance.” ‘Chapter II. Of the 
Distinction between Symbols and At- 
tributes, and between Devotional, 
tive, and Narrative Pictures.” 
ter III. 
ployed in Sacred Art.” “Chapter V. 
|Of the Virgin Mary, and the Different 





Aspects under which She is Portrayed 
jin Art.” “Chapter VII. Of the Evan- 
igelists and Apostles.” “Chapter VIIJi. 
|Of St. John the Baptist and St. Mary 
Magdalene.” And so forth and so on, 
through twelve illuminating, really fas- 
cinating chapters and seven appen- 
dices ! 

This book is one of those labors of 


love that cannot be adequately described, 
but must be appropriated through inti- 
mate acquaintance. However, the 
thor should be allowed to speak for him- 
self in some paragraphs selected from 
his Foreword: 


to those who visit the great 
of the world, either in this country, 
where large numbers of the great mas- 
terpieces of bygone centuries are now 
congregating, or the grand old galleries 
of Europe, that the pleasure to be gained 
from the religious pictures of the IXth 
to the XVIth century is in a great meas- 
ure lost, unless one is able to under- 
stand their symbolism, and to recognize 
the personages portrayed, by the attri- 
butes and emblems which render them 
distinguishable. And one should bear 
in mind that almost seventy per cent 
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of all pictures painted, at least up to| 
the end of the XVth century, at the zen- | 
ith of the High Renaissance, treated of 
re.igious subjects, and were painted for 
churches or the private chapels of the 
powerful rulers of the small states, into 
which Italy, France, and Flanders were 
then divided. 

“In all such pictures the placing of 
the personages was effected according to 
hierarchical laws laid down by the 
Church—and the knowledge of these 
laws will often help in attributing a pic- 
ture, and deducing, from the evidence 
of its face, its history and origin—be- 
lieving, with Napoleon, that ‘the slightest 
sketch explains more than the longest 
discourse,’ we have endeavored to illus- 
trate our book as profusely, and at the 
same time, in as practical a manner, as 
lay in our power. More than 100 Ma- 
donna pictures, 14 Coronations, 400 pic- 
tures of Saints alone or in groups, 11 
Annunciations, and so forth, afford pos- 
sibilities of comparison and study such 
as have never before been offered to the 
public. More than 300 Artists and al- 
most 1,000 Pictures are mentioned.” 

As for the rest, the interested reader 
must consult in person the encyclopedic 
monograph prepared by Major de Bles, 
and be secure against mistakes forever 
after, in his esthetic relations with sa- 
cred and saintly folk. 


Arturo Tosi 


The first volume in “Arti Moderna 
Italiana,” a new series of short mono- 
graphs on contemporary Italian artists 
published by Giovanni Scheiwiller and 
distributed through the Libreria Ulrico 
Hoepli of Milan, is a study of Arturo 
by Ugo Bernasconi. The volume 
includes an admirable study of the ar- 
tist’s development and of the quality of 
his work, illustrated with twenty-six 
reproductions of his pictures, one of 
which is in colors. The series is to in- 
Gute similar volumes on the painters 
atietti, Kuni, Casorati, and Oppi, and 


Fosca on Maurice Denis 
Among the recent volumes in the se- 


}ries of “Les Peintres Francais Nou- 
veaux” (Paris: Nouvelle Revue Fran- 
gaise), well known to admirers of con- 


temporary French art, is a volume on 
Maurice Denis by Francois Fosca. The 
short essay which M. Fosca contributes 


to this small volume is not particularly | 


valuable, but the photographic illustra- 
tions of the chefs-d’oeuvres which in 
the last thirty-five years have given M. 
Denis a certain eminence among modern 


religious painters will be appreciated. 
The fami.iar decorations by Denis in 
the Priory of Saint Germain-en-Laye 
and elsewhere have won the painter many 
admirers by the upright manliness of the 
almost medieval piety which the treat- 
ment reveals. The circumstance that 
so much of his best work is in churches 
and private houses lends importance to 
this otherwise rather irritatingly insuffhi- 
cient volume. 





Picon’s Velasquez 


Jacinto Octavio Picén’s study of Vel- 
asquez, “Vida y Obras de don Diego 
V elazquez” (Madrid: Renacimiento), 
has been well known since its first pub- 
lication in 1899; but, according to the 
introduction to the revised edition of the 
book, which has recently appeared, its 
popularity gave the author scant. com- 
fort. The faults which barred Sefior 
Picon’s approbation of this testament 
of his life’s infatuation at length in- 
spired the author, who is also a noted 
novelist, to attempt a complete revision 
of his book. Accordingly the last few 
years of his life were devoted to this 
task, which unfortunately remained but 
half finished at the time of his death, 
which occurred in 1923. The work has 
been completed in a workmanlike man- 
ner by Don Agustin de Amezta. who 
has added a long biographical notice of 
his predecessor. The book is an emi- 
nently readable narrative of the great 
Spaniard’s life and art, and is especially 
valuable for its spirited and colorful de- 
scriptions of the Velasquez pictures in 
Spain. 








Brooklyn Museum to Show 
Modern Dutch Prints 


3rooklyn Museum announces that 
exhibition will be opened in its 
Print Galleries on December 11th con- 
sisting of a representative collection of 
Modern Dutch Prints. This group com- 
prises about 150 examples of nearly every 
artist of note in Holland. There are 
etchings, lithographs and wood-cuts in 
wide variety and embracing nearly every 
phase of modern art from the conserva- 
tive to the radical expressionists. Among 
the artists represented in this exhibition 


| The 


a new 


some of the better known names are 
those of Jan Tootep, Jan Mankes, Teon 
{De Jong, Jean B. Jongkind, Piet van 
Wyngaerdt, Lodeqyk Sabelfhout, Jan 
Veerman, Jr., Marius Bauer, W. B. 
| Tholen, De Zwart, Dupont, Jan Schonk 


and Dieperink. The exhibition will oc- 
cupy the galleries of the Print Depart- 
ment up and including January 20th. 
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- LONDON most accomplished. Hers is not work|famous family of painters is P, Th. 
that is exhausted at the first perusal; |} Robert, who is somewhat eclectic in his 
(Continued from page 8) there is thought in it and each of her|way. A small painting by Fred Stauff- 
other world as one gets from a Hans |themes is carefully planned to express |er called “Harvest” pleased me through TATA RS | CNA SRT 
. Anderson fairy tale. He makes one be-/the rhythm that she finds in it. Most | the undulating rhythm of the scene. P. Shae ae > a 
d lieve in them because he believes in|of her subjects are drawn from the| Barth’s paintings are distinguished by a 
son them himself. In this way he resem- | scenery of Cornwall and she knows wel|sure balance of motion and _ repose. 
ye bles Charles Conder and James Pryde | how to blend into a rhythmic whole the | Felix Va loton is not represented to the 
1y . who in their several and distinctly dif-|curves of shore, of hills, of buildings. | extent due to his art. ANNOUNCEMENT! 
he : ferent ways expressed the same talent. Altogether it is sound work, of which 2 ” satel > 
t- : It is not surprising to hear that Green-| more should be both seen and heard. _ There is still another exhibition of 
" : wood is a man who is indifferent to suc- . se 6 & 6 foreign art in Ber.in. The German- ; 
“ 4 cess from the commerciai point of view; At the Tooth Galleries, Bond Street, "er mag Society has arranged at Is Made of the Arrival in This 
© Ete heme that pow iat HR nee sa good exnibion of node |cedmann and Weber « show of Java Country of English, French, 
come, his art wi succ sane sa he nll are “ie ; a" ‘ ; 
. lure.’ I do not anticipate that it will. |F0}0F cicnings ate ce of her scenes on|Y¢Y Of the phantastic and highly decor- Italian and Spanish 16th, 17th 
ete oS Lord shows some more 0 - wort |ative productions of the Javanese. : 
TI fi merely in paint, but | TC Paper of life in —_— h. a “— Weavings, especially so-called Ikat weav- and 18th Century Periods, 
1ese figures are merely ; “ws ive in the extreme, rich |: ; Hin 
actual figures in pottery, as well as other fap a with the spirit of the me et ae ae ie work Hand-Carved Painting 
21- works from English kilns, are to be seen |G, i054 Miss Bresla Roth exhibits some oiled Ww — - tg: oe. . Frames, in a Large Variety of 
go just now at more than one gallery. In| clever studies of cat and bird life, drawn . leath aj +] 181 mad “tng jar} y i . lv Coll db 
) fact about this time of year we aay broad'y and expressively. It is small ad ge Fig ge B. pcg Ba Sizes, Recently Collecte y 
yet < -ertz c ( y xnibi- | - a “4 Te a j e ° 
- Ecc probably becquse of the appeal of [Note that painters are co biterly com | edits,“ Suimiy ttle © bashes Mr. M, Grieve. 
os h ibits *hri ; gifts ,|Plaining of the tendency of the pubic made by the daughters of princely fam- 
he such exhibits as Christmas gifts. One to invest in color-etchings rather than |"! ) aug Pp y 
of the most deightful is that of The}. a tT gg tect _L G-S ilies on the island Celebes are very 
its : ‘-— ~ or: Gai. |in original canvases. te SOD dereiin 
n- Guild of Potters at the Colnaghi Gal g. rere arte 
or leries, 144 New Bond Street, where the on Coins M GRIEVE CO 
nt women potters in particular are showing BERLIN me wl a oo Cave “¥ ne Jan * « ; 
in- much accomplished and dainty work. It 2 aba dl land Zrazavys, who lives and works in Paris, 234 East 59th St. New York City 
d may be said that while the decorative The exhibition of thirty-five land- | js on show at the “Sturm” gallery in 
: bowls and pots on the whole repeat past |scapes in oil by Oskar Kokoschka at| Berlin. His trend is to simplify things, 
wee successes, the portrait and other figures |Cassirer’s is just now the subject of to reduce forms to their initial and Importers of 
oo are breaking new ground, and while os- | much discussion in Berlin art circ.es. In pristine beauty. In some of the paint- ; } 
— tensibly following on the traditions of | fact 7. has always gp - ~— ings he succeeds in giving the maaree- Genuine Antique Hand Carved Gilt 
» big factories of the past, are adapt-|the production of this artist, bu 1S|}sion of pureness and harmony and als- ! : 2 
th, re ees in a most Ah end So Popes al et undergone such a decided trans-|of a true and intimate connection to! Wood Portrait Frames of all Periods 
“A to the claims of modernity. Miss Gwen-| formation, that both friends and foes|nature and all her beings. As the cata- | 
= dolen Parnell has a sense of style that | will be forced to come to new conclu-|logue says, his works aroused much in- | Telephones: Regent 3492-1984 
ho seems to develop with all she does. Her|sions. None of the old objections will terest at an exposition of Czechoslo- 
of portraits have that sense of humor that |any more stand the test and Kokoschka | yakian art in 1923 at the Pace Vendome 
ans one feels should animate portraiture in| proves that his former way of painting |jn Paris. 
- this art, especially when carried out on|has been the Gradus at Parnassum. In 
lly the small scale of her own. Charles |his new works he displays a richness 
fe { Vyse’s work is in quite another vein.|of design, a mastery in the execution ) 
= : He finds his inspiration, not in the world |and wealth of the color-scheme _that 
of fashion, but among those who sell | make these paintings last in the visitor's P. JACKSON HIGGS 
é flowers and toys in the street, using |mind. These landscapes embrace views 
5 their wares and their garb to decorative | from all over Europe: France and Ger- 
nts ends. Obvious'y influenced by the great | many, Switzerland and Ho'land, Eng- Works of Art FRENCH & COMPANY 
d Enoch Wood is the work of Miss Stella |land and Spain have been portrayed. 
hat Crofts, whose groups of animals have sc & § 2 
ve great vitality and a pleasant way ot The interchange of contemporary art 11 East 54th St., New York 
~ avoiding the too realistic. Her color 1s | js surely very important. It is bound to 
ot clear and fresh and her modeling care-| foster art in all countries and besides PAINTINGS, BRONZES, ROMAN WORKS OF ART 
_ ful. Good work after the antique Per-|that, will facilitate mutual understand- AND GREEK EXCAVATIONS TAP- 
a0 sian is done by Ida Perrin. ling in all camps. It must thus be much ; - / 
a oes 2 * | appreciated that Bertin houses within ESTRIES, CHINESE PORCELAIN, 
A he Fine Art Society, Reginald |her walls two representative exhibitions RARE RUGS, OBJETS d’ART. 3 
std W ells ‘s again holding a show of his|from abroad. Besides the French visit 6 EAST 56TH STREET, NEW YORK 
we Soon pottery, in which he is developing |to the “Secession,” mentioned in one of | 
ne a greater range than has hitherto been | my last letters, there is a large display 
= achieved. He harks back frankly to the |of works by contemporary Swiss artists 
~e Chinese, both in forms and in glazes and |in the “National Galerie.’ The show === 
a produces shapes and textures that may |numbers 190 items and formed part of 
> rell be compared te » latter and yet |the collection displayed this summer in : 
lan well be compared to the latter anc ye he ¢ | display this i Louis Ralston 
? iold their own. His mode!s of horses! Karlsruhe (Baden). Several of the 
be a figures have virility and movement, | works shown here were among the items ANTIQUE TAPESTRIES VELVETS 
nK 1e glaze is velvety to the touch, the!of the “Nationale” in Zurich. It is in- | & S 
ae 0 vn soft and delicate. There is |teresting to see the artistic expression on EMBROIDERIES FURNITURE 
urt- F 


nothing crude about this work and it|of a country whose population does not 
may well take its place in our museums | attain to that of a big city like Berlin. 
— as an example of what the modern pot- The decided peculiarity of the Swiss 
— ter may achieve. |character, the frankness, sincerity and 
kt oe ee Se |sturdiness of the population give these 

At the Independent Gallery is being | offerings an appeal which is bound to 

held an exhibition of paintings by an |nmational qualities. The pangs of crea- 

artist, whose name is unfamiliar to me,|tion of many of our young artists are 

Paul Lucien Maze. That it should be | unknown to the Swiss artists, they pro- 
unfamiliar is all the more surprising |duce on the basis of sound and sure 

since his accomplishment is of no mean | Workmanship, they paint for the sake 

order, but rather such as might have |of painting and not for the purpose of 

been expected already to have brought | solving a mental problem. Therefore 
him kudos, elsewhere than in his own |~teat emotional agitations are not to be 
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country, which I take to be France. For | expected and an evenness in the quality 
the majority of his subjects he has |of the productions is sometimes a bit 
taken scenes round or about London, and | fatiguing. Cuno Amiet’s works are dis- 
given them their distinctive atmosphere, !appointing, as_ well as Pellegrini's 
as contrasted with that of the French achievements, who both are well known 
and Venetian composition. He has in- outside Swiss trontiers. Maurice Bar- 
deed a very sensitive brush, knows to a|rand’s manner, influenced by the French 
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ality in effect. by P. Burckhardt. A descendant of the 
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and BRONZES 
At the Macrae Gallery, Fulham Road, BY MODERN MASTERS SO riiiiiimimMm©° mi im ni i i tT ttt ts 


there is just now a pleasant little show of 


of oils and water colors by three ar- 
tists, of which Edith Mitchell is the American and European Art 
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MINNEAPOLIS 


An exhibition of rare XVIIth century 
French and Flemish tapestries has been 
lent to. the Minneapolis Institute of Arts 
b- P. W. French and Co. for the month 
of December. 
ments the exhibition of Gothic tapestries 
lent to the Institute last 
Lucien Demotte and_ illustrates the 
change in style which came into the 
weaving of large hangings during the 
Renaissance. 


One of the most interesting pairs now. 


on view is that showing the hero and 
heroine of the old romance “The Story 
of Ariadne,” woven in the studios which 
in a few years became the Gobelin fac 
tory. They belong to a particularly rare 
species of tapestry that was woven in 
Paris about 1640-1650, before Louis 
XIV’s Minister of Finance founded the 
royal looms which have been so famous 
Not many examples of the earliest work 
of these looms are extant. The pair 
now on view, in original state and per- 
fectly matched, are splendid examples. 
x* * *k* *k * 


The exhibition of paintings by Bry 
son Burroughs. Arthur B. Davies, Ken 
neth Hayes Miller and Varnum Poor, 
which has been on view at the Min- 
neapolis Institute for the last three 
weeks, has been continued for another 
three weeks. It has proved to be one of 
the most popu'ar loan exhibits of the 
season. The pictures are lent by N. E. 


Montross. 

* * * * * 
The annual reception of members 
of the Minneapolis Society of Fine 


Arts has been made _ the occasion 
this year for an exceptional private 
showing. The painting by Titian, “The 
Temptation of Christ” which was recent 
ly purchased by the Institute for a price 
said to be c'ose to $200,000, will be 
shown then for the first time to mem- 
bers of the Institute. The painting will 





This exhibition comple- | 


January by | 


be put on publia view the day follow- 


ing. 
x * k Kk * 
tablet 


Sculpturing on the memorial 


which is to go over the professional en- | 


trance of the Memorial 
University of Minnesota, actually was 
under way last night with the return of 
the designer, David K. Rubins, son of 


H. W. Rubins, 219 Groveland avenue, 
from Paris. 
The stone, an Indiana limestone, al 


ready is in place, and chiselling is being 
carried on by John Daniels, Minneapolis 
sculptor who carved figures on the W. 
H. Dunwoody Institute memorial en- 
trance. 

Mr. Rubins, who won first place in 
a contest for the best design for the 
tablet, designed the models in Paris, and 
sent them to Minneapolis, where stone 
was assembled and rough work begun 
before his return. He will complete the 
figures himself. 

There are two groups, which will stand 
on either side of an inscription planned 
to read: 


“Let this recall the men and 
women who, unmindful of them- 
selves, and for the common good, 


have served their country.” 

At the right of the inscription will 
stand the figure of an angel offering 
a sword, as typical of defense, to a 
male figure; and on the left an angel, 
offering a staff typifying welfare, to a 
female figure. The entire memorial tab- 
let will be six feet by 10 inches. 

The tablet is being constructed under 
the supervision of F. M. Mann, repre- 
senting the Greater University Corpora- 
tion. The corporation conducted the 
contest for designs, and is erecting the 
tablet. 

x * k kx 

Russell A. Plimpton, director of the 
Institute, will serve on the jury of se 
lection at the annual exhibition of Ne 
braska artists, held by the Omaha So- 
ciety of Fine Arts. Maurice Block, 
director of the Omaha Society, served 
on the jury for the eleventh annual ex 
hibition of work by Twin City artists. 








RICHMOND, IND. 


stadium, at the | 


, Over 1,000 people visited the opening | 
of the exhibition of the Richmond Fal- | 
leete Club on Sunday afternoon, Nov. 


29. John E. Bundy had twenty pictures 
on exhibition; George H. Baker, eight 
een; Maude Kauffman Eggemeyer, 
twelve; Elmira Kempton, fourteen 
ohn M. King, Clara W. King and 
thers were represented, including Caro 
n Bradley, Mrs. J. E. Cathell, Albert 
askey, Elizabeth Comstock. Elsie B 
iia Oliver J. Erbse, W. F. Hart, 
ohn Kelly, Ellwood Morris, Lawrenc: 
McHonanaha, Anna M. Newman, Clara 
E. Newman, Edna Richard, C. W. Snod- 
#rass, Harry R. Townsend and Olive 
Wildman. The exhibition will remain 
during December. 
—Esther Griffin White. 
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Newhouse Galleries (founded 1878) Have New Home 





M. A. Newhouse & Son, Inc., 
In Their'New Galleries Have 
Striven to Present In the 
Best Manner the Works 
of Distinguished Paint- 
ers and Sculptors 

HE well-balanced and mod- 
ern art gallery is not com- 
plete without a display of at least 
the best 
amples of the art of sculpture. 


a small number of ex- 
Added to the excellent collection 
of paintings in the Newhouse 
Galleries are a number of con- 
temporary bronzes—small pieces 
in most cases but all of excep- 
tional quality and of distinction 
—in keeping with the high artis- 
the 


These can be justly considered as 


tic standards of galleries. 
representative of the best in mod- 
ern sculpture. It 
that the 
the most popular today—not only 


is probable 


American bronzes are 
in this country but abroad—and 
it is the plan of these galleries to 
maintain a group at all times that 
will be representative of the best 


schools. 


aN 


INTIMATE 


Somewhere in every well 
equipped art gallery should be a 
the 


server, where he may study in 


refuge for interested ob- 


complete isolation the individual 


ranged, this feature of the New- 
house Galleries gives that sense 
of detachment and separation so 
necessary to the intelligent dis- 
Each 


cussion of a work of art. 





EXECUTIVE 


paintings or sculptures’ in 
which he is interested. 
Situated apart from the gen- 
eral gallery and offices, comfort- 
ably furnished and perfectly ar- 


OFFICES 


canvas is placed as it is placed 
in the home—in the atmosphere 
of “the world forgotten, by the 
world forgot.” 


Further, it is the contention 





GALLERY IN THE NEW HOME OF THE NEWHOUSE GALLERIES 


of M. A. Newhouse & Son, Inc., 
that the business of art can and 
should be conducted quite in har- 
mony with artistic principles. 
This is not a mere theory but a 
principle on which they have con- 
ducted affairs for 


their many 


years. The proof of its quality 
is in the harmony that is char- 
acteristic of the conduct of their 
affairs, and this sense they wish 
to impart to all with whom they 
Well 


and arranged 


have business dealings. 
lighted, ventilated 
the 


organization; the 


offices reflect spirit of any 
considerations 
of dignity, quiet and strength 
that they like to 


characteristics have been carried 


feel are their 
through their entire organization, 
from such prosaic details as rec- 


ord keeping and packing to the 


proper presentation of their 
paintings. 
Such necessary matters are 


quite in keeping with one another 
and the Messrs. Newhouse feel 
that much of their forty-seven 
years success is ample evidence 
of the rightness of such policy. 





BRONZE GALLERIES IN THE NEW HOME OF THE NEWHOUSE GALLERIES 
484 NORTH KINGSHIGHWAY BOULEVARD, SAINT LOUIS 
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MUNICH 


The W. Schnackenberg gallery in| 
Munich, which has been considerably | 
enlarged and newly set up, possesses a | 
number of exceedingly valuable paint- 
ings. A large portrait by Tintoretto, 
representing Vincenzo Capello, is one 
of the feature two exquisitely 


atmospheric paintings by Guardi, and a 
view of the Doges palace and the Pia- 
zetta by A. Canale are other acquisi- 
tions of the gallery. A portrait by Filip- | 


pieces, 


po Mazzuola is a very interesting item | 
and a “Madonna” is the work of Gio- | 
vanni di Paolo the Sienese artist of the 
middle of the XVth century. German 
art is represented by an early “Adora- 
tion” of the school of Salzburg, primi- | 
tive paintings and several excellent | 


pieces of wood carvings. There are also 


several examples of French wood- 
carvings to be seen 
Yr T 
BOSTON 
Occasionally, very occasionally, a mod- 


ern exhibit is permitted to be shown on 
the walls of a Boston gallery. When 
it happens, many visitors come to see. it, 
but most of them turn upon their heels 
when they have scarcely crossed the 
threshold, and shrug their shoulders at 
what seems to have offended their ar- 
tistic sense. Such an exhibit occupies 
the walls the Boston Art Club at 
present. 


of 


The paintings do not happen to be the 
best examples of what is being done in 
the experimental colonies of Woodstock 
and and cannot 
exclaim for quality. However, there are 
certain things to be thankful for in such 
First of all, 
what is 


Provincetown, so one 


it gives us an idea 
a substantial 


a show. 
of 
group of painters. 


being done by 
There are some peo- 
ple who come to galleries in a receptive 
mood and are prepared for whatever is 
placed before them for better or worse. 
There are others who come with very set 


preconceptions of what a picture ought | 


to be (and it is usuaily the other kind). 
For the former, who lend a willing imag- 
ination, there will be found many things 
that link up with the time. For this 
new art is definitely subjective; it is 
related very closely to the feelings and 
convictions of the artists who are con- 
nected with it. It is frankly joyous or 
morose, filled with hope or disillusion. 
Moods are set strongly before the ob- 
server, some of them are not pleasant. 
are selected to express or sym- 
bolize these moods. If the moods are 
ugly, the colors will seem ugly. 
of course, is not the subject matter of 
art, we will argue; it does not reveal 
a pursuit after the beautiful, but rather 
the bizarre. This is true, perhaps. But 
certain vague stirrings are revealed that 
never show up in the pictures by other 
artists. Certain depths of human feel- 
ing are touched that had never occurred 
to the painter as within his sphere. 
Concerning method, one does become 
a little disheartened when Americans ad- 
here in orthodox a fashion to the 
dictates of Paris for style in painting, as 
well as in fashion for clothes. For 
technique is related to subject matter and 
the subject matter offered to the artist 
for expression is a broader and fresher 
one in America. Paris is a little tired at 
present and seeks for the exotic and 
bizarre as a relief. American artists 
are scarcely in need of the unnatural to 
stimulate them, there are enough of the 
energetic inspiring qualities of youth in 
life here to provide them with an in- 
terest in what is growing in a natural and 
vigorous way. The French can teach us 
to paint fine surfaces, to ert tis a sense 


( olors 


S50 


of appropriateness in painting, but they 
cannot furnish us with the initial mo- 
tive that prompts us, our own expe- 
riences and aspirations. 


Cubism and its subsequent results were 
treated as more or less laboratory mate- 
rial in Paris. It was a sort of breaking 
uv of the form of painting into atoms, 
an effort to establish the primary ele- 
ments of composition. It was a com- 
mete revo't from convention, a proof 
that what was taught us by the past as 
the proper method, was not the only 
method. American artists still treat it 
as exhibitable material, when its value 
is Only the value of notebook exercises 
in say mathematics, or chemistry. 

The Woodstock and Provincetown 
painters are to be commended, however, 
for providing us with these new things, 
fon the course of art is always in the 
direction of what is new and more com- 
plicated. Visitors can be critical and 
still appreciate certain honest efforts in 
these artists that will not be wasted in 
the end. 


Among those showing are E. A. Web- 
ster, Helen Duncan, Ernest Fiene, Ly- 
man Fancy, Tod Lindenmuth, Jane H. 


This, | ‘ 


Kilham, Warren Wheelock, C. A. Kae- 
selin and Blanche Lazell. 
K K *” * * 

At Vose’s on Boylston Street, there 

are pictures of American Gardens by Ab- 

bott Graves. Garden pictures when well 


painted have certain qualities of the 
beauty of the outdoors that one enjoys 
“living with.’ Mr. Graves does not 


strive for the spectacular, but achieves 
a quiet peaceful effect with his brush 





that is very pleasing. He catches the 
sunlight filtering through the trees, re- 
|flected on the old colonial doors, he 


| paints the masses of flowers in the old 
fashioned gardens with a quiet and pro- 
found sentiment that is attached to these 
|for the people who own them. He never 
\indulges in extravagant colors or at- 
\tempts dramatic effects, for his strength 
|lies in a more conservative and pene- 
trating rendering of the subject. At the 
isame gallery there are shown paintings 
lof the Canadian Rockies by Marion Boyd 
| Allen. This artist sweeps theebeautiful 
ruggedness of that mountainous region 
into her canvases. The snow capped 
heights tower over the rivers, covered 
with clouds and glaciers. Her brush is 
vigorous, yet it dominates in every one 
of her powerful subjects. 


* * * *k x 
At the Casson Galleries there are 


shown the oil paintings by Frederick M. 
Grant who exhibits for the first time in 


Boston. This artist relinquishes the 
realistic world for a romantic one on 
canvas. His subjects are imaginative, 
dreamlike, filled with the indulgent de- 


tail of a fertile fancy. There are vaga- 
bond ships, enchanted gardens, departures 
of Marco Polo. The canvases are rich 
with oriental colors, with ruby red and 
sapphire blue. The trees are woven into 
charming patterns silhouetted against 
cloud-filled skies. There are many still- 
iife pictures showing a taste for the 
exotically conceived classical subject. 
Pools, peacocks, terra cotta swans are 
painted in the grand manner. At the 
same gallery there are on view a fine 
collection of etchings by Anders Zorn. 
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Charles R. Patterson painter of ships 
|and the sea is the exhibitor at Doll and 
| Richards on Newbury Street. Few ar- 
tists have brought as convincing a feel- 
| ing of the sea and ships. He shows the 
|clipper and schooner in full sail. Paint- 
ling like.Mr. Patterson’s-can.come only 
|from an artist who is passionately at- 
tached to the sea. A collection of old 
maps is also shown at the gallery. <A 
third exhibit on the lower floor con- 
sists of thumb-box sketches by Eliza- 
beth W. Roberts. It includes numer- 
}ous very small sand dunes at 
rloucester and Katahdin. 


oils ot 
Mt. 
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The pastel flower pictures by Laura 
Coombs Hills at the Cop!ey Galleries are 
drawing many of the admirers of this 
artist who is a great favorite in Boston. 
| She can draw equally well any kind of 
iflower, from the beautiful varieties in 
white of lily-of-the-valley, to the deep 
sunset-colored flowers of the autumn. 
Her craftsmanship is faultless, her 
touch most delicate——Dorothy Adlow. 
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PHILADELPHIA 


The Art Club 32nd annual exhibition 
of oil paintings is disappointing. It may 
be briefly characterized as “old hat.” 
The gold medal was given to a head 
“Girl in White Gloves” by Cecil Clark 
Davis, a portrait -after Uuveneck and 
the past century. Hoaorab!e mentions 
were accorded «\ntoa:zs P. Martino for 
‘Miong Darby Creek” and Clarence 8’. 
Johnson for “Ponacussing and Dorie 
Run.” The 103 exhibits are crammed 
three high on the walls of the bare gal- 
lery and individually most of them re- 
peat the same old story. 

In this jam of art, the vigorous form 
of “Rock Bound Harbor” by Eric Hud- 
son and the patterns of New York slum 
life by John R. Grabach come as fillips 
of delight. Even the hard brutality of 
“Paris Garden” by Frederic C. Bartlett 
is a relief, after the suave dullness of 
Sloan Bredin’s departure from style re- 
sulting in “Young Woman in Black,” 
and the repetitions of the Radnor Hunt 
by Charles Morris Young,—or are they 
the same canvases seen again? 

Four canvases stand out in interest: 
the powerful surge of “Moonlight Rays 
—Mid-ocean,” by Stanley W. Wood- 
ward, the marine space of “The Sword- 
fisherman” by Charles R. Patterson, 
“Snow-Laden” by Arthur Meltzer, and 
the personality of “The Young Paint- 


er” by Robert Brackman. 
The disappointment comes through 
good work, for though Paulette Van 


Roekens is good in her outdoor crowds, 
it is time to see her do other things. 
“Sunlight Valley” by Carl Lawless is 
superficially beautiful in composition 
and snanpy in color but fails to have 
any significance and hold attention. The 
flower studies seem commonplace: per- 
haps that is unavoidable when a show is 
sc crowded. Two landscapes by Ed- 
ward Redfield remind that his technique 
will always result in adequate land- 
scapes. 

Leading with interest a series of por- 
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traits and figures is 
by Emma Fordyce MacRae because of 
its cuteness... There follows a familiar 
list with newcomers in this field: George 
Gibbs, Albert Rosenthal, Ben Solowey, 
Marshall D. Smith, Joseph Sacks, W. J. 
Potter, Orland Rouland, Maurice Mo- 
larsky, Sue May Westcott, Cesare Ric- 
cardi, Alice Kent Stoddard, and Edwin 
F. Droughman. Morris Hall Pancoast, 
Yarnall Abbott, and Frederick Waugh 
are represented by marines. Perhaps we 
are not entirely fair to the paintings 
here but they are so over-crowded, skied 
and jammed that the effect is one of fa- 
tigue and almost of disgust. 

“Se ee at 

The Fellowship of the Pennsylvania 
Academy of the Fine Arts has been in- 
vited by Mrs. Thomas Eakins to her 
home at 1729 Mt. Vernon St. Sunday 
afternoon, Dec. 13, to view a collection 
of paintings by her husband, the late 
Thomas Eakins. 

* * * * * 

The exhibition of the work of the 
Cresson Scholars of the Pennsylvania 
Academy held under the auspices of the 
Fellowship, made six sales the first day. 
In various media the exhibitors were, 
Reber Hartman in black and white, 
Frank Baisden, Wenonah Bell with pen- 
cil drawings, Miss Bell’s oils of Capri 
scenes, Venetian scenes by Isabelle 
Vaughan, Arabian sketches by Allan 
Thomas, Marian D. Harris with water 
color, Marian King with sculpture and 
her pencil studies, and Marian D. Har- 
ris, Elise Hoelzel, Harry Oshiver, Fran- 
ces Speight, Faye Swengle, and Ethel- 
wyn Wood. 

eo 6.8 2 
first three days of the 
voung artists’ exhibit at the Art Alli- 
ance, “April Snows” by Carl Lawless 
and “Actaeon” by Nat Little were sold. 
* * * *” ok 

In the East Gallery of the Art Alli- 
ance is the new installment of the Cir- 
culating Gallery of pictures. It con- 
tains work in several media. “Christ 


During the 


| 
“The Little Nude” 


in the Wilderness” by John R. Conner 
is reminiscent of the Italian Primitives. 
In oils are works by Daniel Garber, 
Emma F. MacRae, Constance Cochrane, 
John Dixon, Elizabeth F. Washington, 
Fern |. Coppedge, Paulette van Roekens, 
Fred Wagner, Wuanita Smith, M. 
Elizabeth Price, Rhoda Myers, Ethel 
Warwick, George Sotter, Maude Mason, 
Katherine H. McCormick. The water 
color group comprises work by Frank 
Copeland, W. H. Hofstetter, Mabel Hall; 
Paul Gill, Nicola D’Ascenzo, E. S. G. 
Elliott, and Blanche Greer. The prints 
are notable: wood cuts by Wharton 
Harris Esherick and Susan Richer 
Knox, pen and ink by Thorton Oakley, 
etchings by James H. Fincken, John 
Taylor Arms, H. Devitt Welsh, and 
Hortense Fernberg, and one lithograph, 
“French Troops” by George Harding. 
—Edward Longstreth. 


CHICAGO 

On Nov. 28 the co'lection of small 
bronzes, terra cotta statuettes, seals, vo- 
tive offerings and other Egyptian an- 
tiquities, given to the Institute by Miss 
Lily Place, was exhibited for the first 
time. The gift includes more than 200 
pieces and extends the present collec- 
tion of Egyptian art widely. Miss Place 
is a former resident of Minneapolis who 
now lives in London and Cairo. 

* os * * *K 

The classes in Advertising Design in 
the School of the Art Institute under 
the instruction of Louis Grell, have been 
engaged in a National Horse Show post- 
er competition for the Chicago Riding 
Club. A total of more than fifty post- 
ers was entered. The following awards 
were made: Miss Artine Smith, First 
prize, $75.00; Clarence E. Fricke, sec- 
ond prize, $50.00; Milton Sellhorn, third 
prize, $25.00. Honorable mentions were 
given to the works of Mrs. Ruth King 
Lahr, Miss Frieda Lillis, Miss Lucile 
Robertson, Mr. Fred Saxine, Miss Eliz- 
abeth Thomas, Mr. David Vernon. The 
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Gallery Lighting 


The Frink Engineering Depart- 
ment makes a special study of 
lighting pictures—individually or 
in groups. Its services are at 
your disposal. 


I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
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EDWARD P. O'REILLY, Auctioneer 
5, 7 and 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works, by auction : 














E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed. 








If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. ‘ 





We give special attention 
to APPRAISALS for 
owners and estates 
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CHICAGO 


(Continued from page 13) 
jury consisted of Mrs. R. R. McCor- 
mick, Mrs. E. Harris Brewer and Cap- 
tain Maxwell M. Corpening. The win- 
ning posters will be reproduced for pub- 
licity in connection with the National 
Horse Show to be held in Chicago De- 
cember 8 to 12, under the auspices of 
the Chicago Riding Club. The originals 
of all the posters entered in the con- 
test will be exhibited at the Riding Club 
after the show. 
* - a > 7 


The Orientals, the Society formed to 
foster interest in Oriental art, had their 
first annual meeting in the Art Insti- 
tute last week at which the following 
directors were elected for the term of 
three years: Robert Allerton, Mrs. C. 
Morse Ely and Henry C. Paten. There 
are nine directors altogether the other 
six being Samuel A. Marx, Mrs. Ogden 
T. McClurg, George F. Porter, Fred- 
erick S. Colburn, Russel Tyson and 
Mrs. J. L. Valentine. Tea was served 
in the Oriental Gallery in McKinlock 
Court, Mrs. Chauncey Borland, presid- 
ing. The Society presented to the Art 
Institute a fine Ting Yae bowl, of the 
Sung dynasty (960-1279) and a Persian 
Gabri bowl of the XIth century. This 
bowi is decorated with the picture of a 
gazelle with her young, and is one of 
the very few bowls of this period in ex- 
istence that is still intact. 

eo ae @ 


The Dunbar Galleries have opened an 
exhibition of paintings by Stark Davis 
and Guy Wiggins which will continue 
until December 30th. The Davis pic- 
tures are in the usual style of that paint- 
er. Those of Mr. Wiggins, however, 
are a departure from his. They are 
mostly paintings of Glacier National 
Park and the Montana Rockies. Wheth- 
er it was the rigor of the West which 
entered into Mr. Wiggins or not one 
cannot say but they are in a much 
stronger manner than his former work 
and electrified with modernism to some 
extent. Mr. Wiggins is to be congrat- 
ulated on his courage and progress. 

—Inez Cunningham. 


ST. LOUIS 


The finest exhibition of Persian art 
shown in St. Louis in many years is 
the collection from the Persian Art Cen- 
ter, No. 50 East 57th Street, New York 
City, now on view at the Newhouse Gal- 
leries on Kingshighway. The _ rich 
hangings of the ground floor gallery are 
completely covered with XVIth century 
rugs, rare shawls, cut velvet and em- 





broidery. There are five cases of book 
bindings, lacquers, inlaid metal and 
leather, and some of Dr. Khan’s most 


valuable examples of Rhages, Sultana- 
bad, Ispahan and Sassanian potteries. 
Mr. Seyed Hossein, manager of the Per- 
sian Art Center, is in charge of the ex- 
hibition, and his daily talk on the col- 
lection as a whole and especially the 
comprehensive showing of miniatures, 
bv the most noted Persian artists, has 
served to arouse wide local interest in 
Dr. Ali-Kuli Khan's lecture, which is 
announced in the catalogue for Friday, 
Dec. 11, at 2:30 p. m. 


Soe ee 


Wa'ker Hancock, the St. Louis sculp- 
tor who last year won the Pennsylvania 
Academy’s Prix de Rome, has been com- 
missioned to design a medallion in mem- 
ory of Dr. William Augustus Hardaway, 




















ART DEALERS 


purchase of 
2,600 


I invite an offer for the 
half or the entire collection of 
perfectly finished paintings in oil by 
J. E. Stuart, artist-painter, ranging 
in size 6 x 10 inches to 6 x 10 feet, 
subjects include Maine to California 
and Alaska to California Sales made 
by the artist, J. E. Stuart 
1926, reach the splendid sum of about 
$825,000.00, which is an average price 
of about $1,000.00 for each painting; 
one painting, size 12 x 16 inches (fine 


188? to 





finish on Aluminum), sold quite re- 
eently for $15,125.00 cash. Am now 
negotiating with several builders of 
eastern private art galleries the sale 


of an important painting made direct 
from nature, The Great Falls and 
Canyon of the Yellowstone, size 6 x 10 
feet, for the splendid price of $125,- 
000.00, also several other smaller and 
important paintings ranging in price 
from $10,000.00 to $75,000.00 each. 
Have a perfect record of all paintings 
made and sold during the years from 
1900 to 1926. Will be glad to assist 
the purchaser from time to time in 
displaying and offering for sale this 
collection. I invite the most careful 
investigation. Will deal with pur- 
chaser only. (NO AGENTS.) 


J. E. STUART, Artist-Painter 


684 Commercial Street 
San Francisco, Cal. 




















who died in 1923 after almost half a 
century of medical practice in St. Louis. 
The obverse bears an excellent portrait 
likeness of Dr. Hardaway, whom Han- 
cock has known since childhood. The 
design for the reverse is a free treat- 
ment of the Good Samaritan parab‘e, 
in commemoration of Dr. Hardaway’s 
generous work among the poor. The 
medallion is two-and-one-half inches in 


the young sculptor. 
+ * * * * 

This year’s jury of award in the Ar- 
tists’ Guild competitive exhibition is en- 
tirely from the West. Ernest L. Blu- 
menschein, in spite of pronounced New 
York affiliations, is generally accred- 
ited to Taos. He is well known in Mis- 
souri by reason of his superbly color- 
ful decorations in the Capitol at Jeffer- 
son City. His 1925 associates on the 
jury are Alfred M. Juergens of Grand 
Rapids, Michigan, and E. G. Applegate 
of Santa Fe, New Mexico. The jury 
is always composed of two painters and 
one sculptor, to whose judgment and 
taste is left the awarding of $1,350, in 
sums ranging from $350 to $50. 
highest of these is a purchase prize of- 
fered by the Chamber of Commerce for 
the best painting depicting a St. Louis 
industrial subject. The second prize, the 
sum of $300, is offered by the Guild 
for the best work of art, regardless of 
subject or medium. No artist can be 
awarded the same prize two years in 
succession. —Emily Grant Hutchings. 


diameter, and is a technical triumph for | 


The | 


| CLEVELAND 


A. G. Warshawsky, Cleveland boy 
who went to Paris fifteen years or more 
‘ago and made a name for himself, ex- 
|hibiting in the salon again and again 
jand selling one of his landscapes to the 
|Luxembourg, is here for a few weeks 
jat the new Sterling & Welch gallery, 
|with the big Spanish and Italian oils 


‘he recently showed at the Reinhardt 
galeries in New York. His unfailing 
leye for color, unerring draughtsman- 


\ship and big, broad manner of painting 
| were never shown to better advantage 
jthan in the Spanish landscapes, which 
\fairly sing. St. Mark’s on a féte day 
jand one or two other pictures of Venice 
are vibrant with life and color. There 
lare two figure paintings, for which the 
artist's wife sat, “The Boudoir Cap” 
|showing her in green striped draperies 
land lace cap, is delightful in modeling 
jand pearly flesh tints made lustrous by 
skillful undertones, and the other study, 
in black, with a red fan, is a striking 
picture, excellently done. 

x. x s = 


The annual auction sale of work of 
members of the Cleveland Society of 
Artists will be held later than usual this 
vear. The pictures and other things 
anproved by the jury which is to pass 
|upon them are to be shown to the pub- 
lic at the Cleveland School of Art, Juni- 
|per road and Magnolia drive, the after- 
|noon of Saturday, December 19, when 
a reception will be held. The gallery 











| NEW YORK EXHIBITION CALENDAR | 

















Ainslie Galleries, 677 Fifth Ave.—Landscapes 
by William S. Horton and Anna P, Gellen- 
beck, to Dec. 16. 

Allied Artists of America, 215 West 57th St.— 
13th annual exhibition, to Dec. 13. 

Anderson Galleries, Park Ave. and 59th St.— 
“Adventures of 
Pennell, to Dec. 20. 


Art Center, 65-67 St. — Small 


56th 


East 


drawings, and small sculptures, by Louis J. 
Uhrich, to Dec. 19; color reproductions of 
famous paintings, to Dec. 12. 

Art Students’ League, 215 West 
Drawings, water colors and prints, 
19. 

Babcock Galleries, 19 East 49th St.—Paintings 
by Frank C. Warren; paintings by Edith V. 
M. Simonds, to Dec. 19. : 

Paul Bottenwieser, 3rd floor Anderson Galler- 
ies, 59th St. and Park Ave.—Paintings by 
Dutch and Italian masters. ure 

Brooklyn Museum, Eastern Parkway—Special 
exhibition of paintings by American artists, 
to Jan. 4; paintings by Dr. Axel Gallen- 


57th St. 
Dec. 14- 


permanent exhibition of Tissot’s water colors 


Jan. 4; architectural drawings by the Swed- 
ish artist, Ferdinand Boberg, to Jan. 11; 
modern Dutch prints, Dec. 11 to Jan. 20. 
Brummer Galleries, 27 East 57th St.—Paintings 
and drawings by Max Jacob, beginning Dec. 


14. 
Butler & Co., 116 East 57th St.—Old 
ew York and naval prints, to Dec. 15. 
City Club, 55 West 44th St.—Paintings by A. J. 
Bogdanove, to Dec. 16. 
Corona Mundi, 310 Riverside Drive—Tibetan 
banners, to Jan. 3. 
Daniel Gallery, 600 Madison Ave.—Water 
colors by modern painters. Ws 
Dudensing Galleries, 45 West 44th St.—Exhibi- 
tion of paintings by Victor Charreton, to 
Dec. 31; caricatures and drawings by Miguel 
Covarrubias. 
Duveen Galleries, 
by Sir John Lavery, to Dec. 19 


720 Fifth Ave.—Paintings 


ture by Nanna Matthews Bryant, to Dec. 15. 
Ehrich Galleries, 707 Fifth Ave.—Christmas ex- 
hibition of paintings of the Madonna. 
Fearon Galleries, 25 West 54th St.—Paintings 
by Reynolds, Hoppner and Lawrence, through 
December. 


Ferargil Galleries, 37 E. 57th St.—Sculpture 
by Harold Erskine; paintings by Arthur 
Szyk, to Dec. 24; exhibition by the New 
Mexico painters, to Dec. 19; paintings by 


Florence W. Gotthold, to Dec. 30. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Centennial exhibition of the 
National Academy of Design, to Jan. 3. _ 

Halley House Galleries, 38 West 5ist St.— 
Paintings by Anne Estelle Rice and screens 
and painted shawls by Bertha Holley, Dec. 
17 to Jan. 17. 

Intimate Gallery, Room 303, Anderson Gal- 


John Marin, through December. 
Kennedy Galleries, 


drawings of naval subjects by Gordon Grant 
and exhibition of monotypes by Giovanni 
Lentini, to Dec. 15. 

Keppel Galleries. 16 East 57th St.—Etchings 
by Ernest D. Roth, to Dec. 30. 
Kleykamp Galleries, 3-5 East 54th St.—Chin- 
ese sculpture in wood and stone, to Dec. 24 
Knoedler Galleries, 14 E. 57th St.—French and 


| 
| 
| 
| 


an Illustrator,” by Joseph | Krauschaar Galleries, 680 Fifth Ave.—Water 


sculptures in soap, to Dec. 30; hooked rugs | 
and pewter to Dec. 19; water colors, pencil | 


| Macbeth Galleries, 


Kallela, and other European artists, to Jan. 3; | 


of the Life of Christ; exhibition of paintings | 
in oil by American and European artists, to | 


Durand-Ruel Galleries, 12 East 57th St.—Sculp- | 


leries, 59th St. and Park Ave.—Paintings by | 


693 Fifth Ave.—Etchings | 
by D. Y. Cameron, to Dec. 14; water color | 


English color prints of the XVIIIth century 
and old English sporting prints, Dec, 14 to 


Jan. 9. : 

Kouchakji Gallery, 707 Fifth Ave.—Special 
exhibition of ancient Near Eastern art, until 
Dec. 19 


colors by American artists, through December. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 

Lewis and Simmons, Sesiocber Bldg., 730 

Fifth Ave.—Old masters and art objects. 

15 East 57th St.—Water 
colors by American Artists, to ae. 4. 

Metropolitan Museum, Central Park at 82d 

| St.—Rerigissance wood cuts; Chinese paint- 
ings, through December; etchings and en- 
gravings by Diirer, through December. 

Milch Galleries, 108 West 57th St.—Paintings 
by Willard L. Metcalf from the estate of 
the artist, to Dec. 31, and small paintings 
by Dorothea Dreier, to Dec. 26. 

Montross Galleries, 26 East 56th St.—Draw- 
ings and etchings by Peggy Bacon and water 
colors and batiks by Lucy Wallace, Dec. 
14-26. 

Munich Art Ass’n., Hotel Waldorf-Astoria, 
suite 120—Fifth annual exhibition of paint- 
ings, sculpture, and prints, to Dec. 24. 

National Arts Club, 119 East 19th St.—Etch- 
ings by living American etchers, to Dec. 20. 

| National Association of Women Painters & 
Sculptors, 17 East 62d St.—Exhibition of 

|__ small paintings and sculpture, to Dec. 24. 

| New Gallery, 600 Madison Ave.—Paintings by 

| James Chapin, to Dec. 19. 

Neumann’s Print Room, 35 West 57th St.— 
Graphic works by Pop Hart, to Dec. 23; 
paintings by F. Blumberg, to Dec. 23. 

N. Y. Public Library, 42d St. and Fifth Ave. 
—Recent accessions to the print collection; 

rints of New York City from the Eno col- 
ection. 

N. Y. Public Library, 121 East 58th St.—Water 
colors by W. F. McCartin, to Dec. 31. 

The Pen and Brush, 16 East 20th St.—Paint- 
ings by members, to Dec. 17. 

Persian Art Center, 50 East 57th St.—Exhibi- 
tion of Persian art. 

| Pratt Institute, Ryerson St., Brooklyn.—Paint- 
ings and drawings from the Ladies’ Home 
Journal, to Dec. 19. 

Ralston Galleries, 730 Fifth Ave. 

| ancient and modern masters. 

| Rehn Galleries, 693 Fifth Ave.—Flower paint- 

| ings by Carle Blenner. 

Reinhardt Galleries—Early Renaissance bronzes, 
drawings, to Dec. 24. 

Salmagundi Club, 47 Fifth Ave.—Annual ex- 

| hibition of thumb box sketches, to Dec. 22. 

| School of Design and Liberal Arts, 212 West 

| 59th St.—Drawings, dry points and etchings 

by a group of three, to Dec. 24. 

Schwartz Galleries, 517 Madison Ave.—Marine 
paintings and water colors, to Dec. 16. 

Scott & Fowles, 667 Fifth Ave.—Paintings by 
Maxfield Parrish, to Dec. 19. 

| Society of Arts and Crafts, 7 West 56th St.— 

| Miniatures by Harriet Lord, to Dec. 17. 
Mrs. Sterner’s Gallery, 705 Fifth Ave.—Draw- 

| ings by Old Masters, from the Pierpont Mor- 

| an Library, Mortimer Schiff and other col- 
ections, to Dec. 17. 

Whitney Studio Club, 14 West 8th St.—Paint- 
no and sculpture by modern artists, to 
Jec. 24. 

Max Williams, 538 Madison Ave.—Ship models 
and old prints; paintings by Arthur 
Schneider, through December. 

Women’s City Club, 22 Park Ave.—Exhibition 
of paintings by women artists, through De- 
cember. 

Howard Young Galleries, 634 Fifth Ave.— 
American and European paintings. 


Paintings by 
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LUCERNE 


GALLERIES 


will be open again Sunday afternoon, 
and on Monday, December 21, at 8 
o'clock, the seventy-five items to which 
the sale is limited will be auctioned off. 
_ The purpose of these yearly auctions 
is to obtain money for the building fund 
which the club is accumulating. Half 
of the price of every item in the sale 
goes to the fund, the other half to the 
artist who contributed it. This year the 
number of things offered for sale is to 
be materially reduced, and members 
have been asked to send their best and 
most attractive pictures, not more than 
twenty-five inches by thirty, so that 
they may be used and lived with happily 
and comfortably, in any home. 

Those who have attended any of these 
auctions know that they afford good en- 
tertainment. Such clever auctioneers as 
Henry Turner Bailey, director of the 
School of Art, and Paul L. Feiss keep 
everybody in good humor, and _ things 
move along briskly.—Jessie C. Glasier. 





LOS ANGELES 


Formal installation of the Harrison 
Gallery of American Art in the new gal- 
lery that has been built in the first unit 
of the New Los Angeles Museum took 
place recently. 

The collection is the gift of Mr. and 
Mrs. William Preston Harrison of this 
city in perpetuity to the Los Angeles 
Museum of History, Science and Art. 
The room has been planned especially 
for the excellent collection of American 
paintings. One of the stipulations gov- 
erning the gallery is that in certain 
groups of painting, as provided by Mr. 
Harrison, a canvas may be replaced. 

Fifteen of the painters that are being 
shown in the new gallery never have 
been exhibited in Los Angeles. 

The Harrison gallery is said to be 
one of the greatest single gifts yet made 
to the Los Angeles Museum and is val- 
ued at more than $100,000. 























Copley Square 





ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


BOSTON 

















Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8c) 
37 Avenue de Friedland 

















Daniel Gallery 


PAINTINGS by 
Modern Masters 








Jacques Seligmann 


& Co., Inc. 


WORKS of ART 


NEW YORK 


705 Fifth Avenue 


(Corner 55th St.) 
—o—. 


PARIS 


57 Rue St. Dominique 
(Ancien Palais de Sagan) 


























YAMANAKA & CO. 


680 Fifth Avenue, New York 
—o— 


WORKS OF ART 
FROM 
JAPAN and CHINA 











600 Madison Avenue New York 

_ r 

Peo ict Arthur Tooth & Sons, Ltd. 
| Osaka Boston Tit} 155 New Bond Street, L 

. Peking Shanghai | weet, Santen 

















ARNOLD 
SELIGMANN & FILS 


Works 
of Art 





MUNICH 











23 Place Vendome, Paris 
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Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 























Fine English Portraits 
| Modern British 
| and French Art 
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New York 
ON VIEW 
Autographs of Celebrities 
and 


Portraits and Views of 
Historical Interest 





Bonaventure 
Galleries 


536 Madison Ave., New York 
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